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HAN DYNASTY (206 BC-AD 220)

The bird with trefoil crest and curved beak is shown in a recumbent position, with the tail
feathers neatly fanned and the legs tucked beneath the body. The pale greenish-white stone
has patches of grey and some veining.

3%in. (8.6 cm.) long
$120,000-180,000

Chung Wah Pui, The Hei-Chi Collection, Hong Kong, by 1996.
Anthony Carter, London, 5 January 2007.
The LJZ Collection, United States.

Hong Kong, Hong Kong Museum of Art, Chinese Jade Animals, 19 April-14 July 1996.

Hong Kong Museum of Art, Chinese Jade Animals, Hong Kong, 1996, pp. 86-87, no. 53
and back cover.

Jiang Tao and Liu Yunhui, Jades from the Hei-Chi Collection, Beijing, 2006, p. 117.

A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 12-13, no. 1.

This rare jade figure of a seated bird (7.3 cm.) is very similar to a figure described as a
pommel and dated mid-Western Han to Eastern Han period, 1stcentury BC - 2" century

AD, illustrated in Curio Boxes of Qianlong Emperor, p. 142, National Palace Museum, Taipei,

2019. (Fig. 1) A bird-form water pot of comparable size (3% in.) and with very similar tail

and legs in the collection of the King of Sweden, is illustrated by Desmond Gure, “Selected

Examples from the Jade Exhibition at Stockholm, 1963; A Comparative Study”, B.M.F.E.A.,
no. 36, 1964, pl. 14, p. 133, where it is dated Wei (AD 220-265).

(additional views)

BEERMRER, &8, 1996580
Anthony Carter, f&2, 200751858
LJZETR, =H

HiE, BBEME, "hEBEEER, , 1996
FA4B198-7814H

ESBAME, ( PEEEERM ), F8, 1996,
B86-87, #RsR563 K K

ZERAERE, (BRIERE ), b5, 20065,
B117

A. Carter, { The LJZ Collection of
Chinese Jades ) , f&%, 20224, B512-13,
Rmar1

Fig.1Jade staff pommel in the shape of a turtledove,
Mid-Western Han-Eastern Han dynasties, BC 140-
AD 220. National Palace Museum, Taipei,
#FE005676N000000000.

B— EEiE, mEFPERE, FATai140-
FarC2204F, SRACEZ = SRR, AERRET
#FE005676N000000000
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Raised on a slightly splayed foot, the cup has shallow, rounded sides and is carved on

exterior with a single rope-twist band. The semi-translucent stone has'éorﬁ russet veining.
2%sin. (7.4 cm.) diam.
$30,000-50,000

PROVENANCE:

Robert H. Ellsworth (1929-2014), New York, no. JG380.
Anthony Carter, London, 29 March 2004.

The LJZ Collection, United States.

LITERATURE:
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 16-17, no. 3.

Several features of this elegant jade cup can also be found on two jade vessels dated to
the Song period that are illustrated by Jessica Rawson in “Chinese Jade throughout the
ages”, T.0.C.S., vol. 40, 1973-75, nos. 268 and 275. No. 268 is a plain jade (9.2 cm.) cup
raised on a foot with projecting bottom edge similar to the foot of the present cup, while
no. 275 is a zhi-shaped vessel decorated with similar rope-twist bands.

LJZ 2 i o % I e

5% (1929-2014 ) , 149, BIRHRSE
JG380
Anthony Carter, f&%, 2004538529H
LJZEH, =

HihR:

A. Carter, { The LJZ Collection of
Chinese Jades ) , @3, 20224, 5 16-17,
#wmeR 3

803

A RARE MINIATURE PALE YELLOWISH-GREEN AND RUSSET AW B EMIER

JADE RHYTON
SONG-MING DYNASTY (AD 960-1644)

HKig:
ZBiE (1929-2014) , #K
Anthony Carter, &2, 200453829H

The rhyton is carved with an inverted horned beast mask at the bottom, with its horns acting L7, 26
as feet for the vessel and the curled mane forming the handle. The upper body is decorated in '
high relief with a clambering chilong reserved on an archaistic scroll ground. The stone is of a kR

A. Carter, { The LJZ Collection of

Chinese Jades ) , f&3§, 20224, H572-73,
1%in. (3.8 cm.) high {mar 31

$20,000-30,000

pale yellowish-green tone with some russet patches.

PROVENANCE:

Robert H. Ellsworth (1929-2014), New York.
Anthony Carter, London, 29 March 2004.
The LJZ Collection, United States.

LITERATURE:
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 72-73, no. 31.

In China’s history, there were two major peaks of significant antiquarian interest, the

first during the Northern Song dynasty, 11*"-12t"centuries, and the second during the late
Ming-early Qing dynasty, 16"-18t" centuries. See Jenny So, “Impressions of Times Past:
Chinese Jades of the 12"and 17t Centuries”, The Woolf Jade Lecture, 16 March 2010,
published in Transactions of the Oriental Ceramic Society 74 (2009-2010), 2011, pp. 75-88.
On p. 77, So illustrates two miniature archaistic jade vessels that are dated Southern
Song dynasty, a you, fig. 2a, from the tomb of Zhu Xiyan (d. 1201), Xiuning, Anhui province
and a hu, from the tomb of Fan Wenhu (d. 1301), Anging, Anhui province, as well as two
vessels dated Ming dynasty or earlier, a hu in the National Palace Museum, Taipei, and a
hu with cover and swing handle from the tomb of Mu Rui (d. 1609), Nanjing, p. 78, figs. 3
and 4 respectively. So proposes that “these small jade containers were produced

as refined objects for private consumption, displayed as precious novelties,

elegant symbols of a scholar’s link with a bygone era” and had been

“treasured as ‘literati playthings (wenwan)’ to grace a scholar’s studio.”

The present miniature carving of an archaistic rhyton is evidence of this
antiquarian interest, as is another similar miniature jade archaistic rhyton
(17 in.) in the collection of the British Museum illustrated by Desmond
Gure in “Selected Examples from the Jade Exhibition at Stockholm, 1963;
A Comparative Study”, B.M.F.E.A., no. 36, Stockholm, 1964, pp. 117-58,
pl. 29, fig. 1, where it is dated to the Tang dynasty. As with the present
miniature rhyton, the horned-shaped vessel rises from the jaws of a
makara head that forms the base while its S-shaped tail forms
the handle.

11
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1% in. (4.1 c
$15,000-25,000

0 on of
Chinese Jades ), ffis}, 20224, H36-37,
{Rmar 13 "
PROVENANCE: PROVENANCE SO it SE AL AR
Robert H. Ellsworth (1929-2014), New York. Robert H. Ellsworth (1929-2014), New York.
Anthony Carter, London, 29 March 2004. Anthony Carter, London, 29 March 2004.

: A
ol

The LJZ Collection, United States. The LJZ Collection, United States. y ;
LITERATURE: LITERATURE:
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 36-37, no. 13. A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 38-39, no. 14.

The two-character inscription on the underside of the present carving, chi shi, is shortened
from the idiom chi shi cheng yang, which literally means to “scold” a rock to transfigure into
a ram. Originally derived from an essay written by the Tang-dynasty scholar-official Gu

Yun, the phrase refers to a mystical or miraculous transformation. (inscription)

12 LJZ 2 i o 2 I 13



SOUTHERN SONG-YUAN DYNASTY, 13TH-14TH CENTURY

- d.shall lis f q hing feli ith the head and h Reginald Howard Reed (1898-1970) &
he round, shallow vessel is formed as a crouching feline, with the head and open mout Lena Palmer (1900-1981) (4L H,

forming the spout and a clambering tiger forming the handle. The softly polished, greenish- ISR, 193942 B AR, $B55136

white stone has areas of russet variegation. (BHIREER, 200368110, DG 6

3%in. (8.9 cm.) long LJZEH, =6

$60,000-80,000 =
R, #SFSHAREHEEE, "Chinese
Jade throughout the Ages, , 1975858

1H-6 B 22H
The Reginald Howard Reed (1898-1970) and Lena (1900-1981) Palmer Collection, England, EFELERR B RRENRE, 15000

acquired in February 1939, no. 136. Years of Chinese Jade, , 20115108
Bonhams London, 11 June 20083, lot 6. 1H-2012%2819H
The LJZ Collection, United States.

J. AyerskJ. Rawson, (Chinese Jade
London, Victoria & Albert Museum, Chinese Jade throughout the Ages, 1 May-22 June 1975. throughout the Ages ) , { Transactions of
San Antonio, San Antonio Museum of Art, 5000 Years of Chinese Jade, 1 October 2011- the Oriental Ceramic Society ) , &%,
19 February 2012. #40, 19755, #®57383
J. JohnsonkpEEzE, (5000 Years of
Chinese Jade ) , BBR&ERH, 20114,
J. Ayers and J. Rawson, "Chinese Jade throughout the Ages," Transactions of the Oriental =92, #R%E 56

Ceramic Society, London, vol. 40,1975, no. 383. A. Carter, { The LJZ Collection of
J. Johnson and Chan Lai Pik, 5000 Years of Chinese Jade, San Antonio, 2011, p. 92, no. 56. Chinese Jades ), f@%, 20224, 548-49,
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 48-49, no. 19. #waR 19

Although many different animals have been the subject of Chinese jades, tigers appear to
be rare. This rare pouring vessel not only has a small tiger, identifiable by its striped body,
forming the handle, but the animal that forms the vessel may also represent a tiger, it's open
jaws forming the spout. A 12t"-century carving of a tiger and its cub, from Jianzhong village,
Nanjing, Jiangsu province, which is stylistically similar to the tiger forming the handle on the
current vessel, is illustrated by Jenny F. So, Chinese Jades from the Cissy and Robert Tang
Collection, Art Museum, The Chinese University of Hong Kong, 2015, p. 179, fig. 36.1.

The shape and design of this vessel is a fanciful archaistic interpretation of the ritual

bronze pouring vessels, yi, produced during the early Eastern Zhou period, late 7t"-6" century
BC. These vessels were raised on four legs and had a spout shaped as an animal head and
an animal-form handle, usually a dragon. Several vessels of this type are illustrated by Jenny
F. So in Eastern Zhou Ritual Bronzes from the Arthur M. Sackler Collections, vol. lll, Arthur M.
Sackler Foundation, 1995, pp. 344-47, no. 69 and figs. 69.1-69.5.

(additional views)
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A YELLOW JADE CARVING OF A FISH wiAR PR WERIBE

LIAO-SONG DYNASTY, 10TH-12TH CENTURY -

ZREE (1929-2014), 4719

The fish is realistically carved with a long dorsal fin along the spine, four lower fins, and a
LJZEH, £H

curled bifurcated tail. The mouth and the center of the back are each pierced with a tiny
perforation. The stone is of a light yellow tone with a dusting of russet. HER:

A. Carter, { The LJZ Collection of
Chinese Jades ), &3, 20224, B54-55,
$10,000-15,000 #weR 22

4'%in. (10.5 cm.) long

PROVENANCE:
Robert H. Ellsworth (1929-2014), New York.
The LJZ Collection, United States.

LITERATURE:
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 54-55, no. 22.

Two small white jade fish of this type and size (10.5 cm.) were found suspended as
pendants in the Middle Liao tomb of the princess of the State Chen at Qingtongshanzhen
Maimangi, Inner Mongolian Autonomous Region, and are illustrated by Gu Fang (ed.), The
Complete Collection of Unearthed Jades in China, vol. 2, Beijing, 2005, pl. 95. Each fish

is pierced through the mouth, as is the present fish. Another yellowish-green jade fish of
comparable size (9 cm.), pierced as a pendant, is illustrated by Jessica Rawson, “Chinese
Jade throughout the ages”, Victoria and Albert Museum, T.0.C.S., vol. 40, 1973-75, no. 370.

: . - e 2o P e
The carving is realistically formed as an em hell w —Hi (1877-1959) L, REIRZZE
Le 22! & (1929-2014), 459, BmiRsRE JI650
Anthony Carter, &2, 2002438 26H
LJZEHR, =6

carapace, and a flat bottom incised with lines to deline ate the
stone has a satiny polish with a few areas of opaque mottling.

1% in. (4.4 cm.) long, cloth box
HihR:

$30,000-50,000 A. Carter, { The LJZ Collection of
Chinese Jades ) , &3, 20224, B526-27,

PROVENANCE: #wme% 8

A. W. Bahr (1877-1959) Collection, Surrey.

Robert H. Ellsworth (1929-2014), New York, no. JI650.
Anthony Carter, London, 26 March 2002.

The LJZ Collection, United States.

LITERATURE:
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 26-27, no. 8.

Turtle and tortoise shells, in particular the plastron, or the flat underside, have been used
in China for pyromancy - a form of divination - from the earliest times, and jade models
of both types of shells have been found from Neolithic sites from a range of cultures.

See, for example, the jade model of a soft-shelled turtle shell from the Langjiatan culture,
circa 3000 BC, unearthed in Hanshan, Anhui province, and now in the Palace Museum,
BC, illustrated by Gu Fang (ed.) in The Complete Collection of Jades Unearthed in China,
vol. 6, Beijing, 2005, p. 2. See, also, the jade tortoise-shell ornament dated to the Tang
dynasty illustrated in Jade Wares Collection by Tianjin Museum, Beijing, 2012, p. 61, no. 44.
Jade carvings of turtle shells from the post archaic period are rare, and the current carving
is notable for its delicate naturalism, superb workmanship, and its fine, satiny polish. (another view)

16 L)Z & 5 o % v 1 I e




SOUTHERN SONG-YUAN DYNASTY (1127-1368)

EREIRHIE (1908-2001) AEEH, HEHIE
Bluett & Sons, @2, 1990F12831H
LJZE 5, =6

The shallow dish is finely carved with thin sides forming six bracket-lobed sections.
The semi-translucent stone is of greenish-white tone with a few small areas of russet.

4in.(10.2 cm.) diam., cloth box

$100,000-150,000 W3, HESFSERIRYSEMEE, MChinese
Jade throughout the Ages, , 1975858
1H-6 B22H

#1%9, Asia House Gallery, TChinese Jade
from Han to Ch'ing , 1980£#k

f®%8, Bluett & Sons Ltd., TAEELEEE, ,

Professor Cheng Te-k'un (1908-2001), The Mu-Fei Collection, Cambridge, England.
Bluett & Sons, London, 31 December 1990.

The LJZ Collection, United States. 19904

London, Victoria & Albert Museum, Chinese Jade throughout the Ages, 1 May-22 June 1975. spmte ( FACALRIERTERTALER ) , B8, 1969
New York, Asia House Gallery, Chinese Jades from Han to Ch'ing, Fall 1980. £, B850, E3(a)

London, Bluett & Sons Ltd., Chinese Jades from the Mu-Fei Collection, 1990. J. Ayers®J. Rawson, (Chinese Jade

throughout the Ages ) , { Transactions of
the Oriental Ceramic Society ) , &%,

Cheng Te-k'un, Jade Flowers and Floral Patterns in Chinese Decorative Art, Hong Kong, 1969, %40, 1975%, 158352

p- 50, fig. 3(a). fBE1Z, { Chinese Jades from Han to

J. Ayers and J. Rawson, "Chinese Jade throughout the Ages,” Transactions of the Oriental Ching ) , #%9, 19804, E158, B55130

Ceramic Society, London, vol. 40,1975, no. 352. B. MorganR g, ( KEERESS) , @,

J. C. Y. Watt, Chinese Jades from Han to Ch'ing, New York, 1980, p. 158, no. 130. 19904, {ReE62

B. Morgan and Wu Hung, Chinese Jades from the Mu-Fei Collection, London, 1990, no. 62. A. Carter, { The LJZ Collection of

A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 42-43, no. 16. Chinese Jades ) , f@3, 20224, H42-43,
{16

This rare bracket-lobed dish was most likely inspired by contemporaneous lacquer dishes

of the same shape such as the black lacquer example dated to the Yuan dynasty illustrated
by Giuseppe Eskenazi, A Dealer’'s Hand, London, 2012, p. 238, pl. 161 and another example
sold at Christie's Hong Kong, 30 April 2001, lot 627. (Fig. 1) Similar barbed petals can also
be seen on the black lacquer dish with eight rather than six petals illustrated by Lee King Tsi
and Hu Shih Chang in the exhibition catalogue, Dragon and Phoenix: Chinese Lacquer, The
Lee Family Collection, Tokyo, Museum of East Asian Art, Cologne, 1990, p. 70, no. 22, dated
to the Yuan dynasty.

Fig.1 A very fine
and rare black
lacquer foliate
dish, Yuan dynasty
(1279-1368), sold
at Christie's Hong
Kong, 30 April
2001, lot 627.

B— BFEER
8 T, EEEES,
2001548308,
AmiRaR627

(another view)
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Bt o :
YUAN-MING DYNASTY (1279-1644) R o U T g

The cup is carved with an octagonal bracket-lobed rim and corresponding fluted well, and is
raised on a foot of conforming outline. The stone is of mottled brown and buff tone with some
black striations.

4% in. (12.5 cm.) across handles, cloth box

$30,000-50,000

PROVENANCE:

Robert H. Ellsworth (1929-2014), New York, no. JG430.
Anthony Carter, London, 29 March 2004.

The LJZ Collection, United States.

LITERATURE:
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 62-63, no. 26.

LJZ 2 i 2 I

»

7,

prt

Anthony Carter, f&28, 200453829H
LJZER, =

HihR:

A. Carter, { The LJZ Collection of
Chinese Jades ) , &3, 20224, H62-63,
{5 26

3 AR Ly s g Ty o
-2014), #10, E&EiRE JG430

(another view)

811

A WHITE JADE FIGURAL BEAD
SONG-MING DYNASTY (AD 960-1644)

The bead is carved as a foreigner with pendulous earlobes suspending hoops and a neat
coiffure tied at the back of the head, and is shown wearing robes with long sleeves. The bead
is pierced longitudinally and the stone is of even white tone.

2in.(5.1cm.) high
$20,000-30,000

PROVENANCE:

Robert H. Ellsworth (1929-2014), New York.
Anthony Carter, London, 29 March 2004.
The LJZ Collection, United States.

LITERATURE:
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 14-15, no. 2.

This small white jade figural bead appears to represent a foreigner. His long robes,
earrings, unusual head covering and facial features are reminiscent to those of a figural
bead (5.9 cm.) dated Tang, illustrated by Jessica Rawson, “Chinese Jade throughout the
ages”, T.0.C.S., vol. 40,1973-75, p. 74, no. 212. An even smaller (4.5 cm.) white jade bead
of a bearded foreigner wearing long robes is illustrated in The Complete Collection of
Treasures of the Palace Museum - 41 - Jadeware (/l), Hong Kong, 1995, p. 100, pl. 87.

(additional views)

LU EERVIDN ]

KiR:

Z IR (1929-2014), ##19

Anthony Carter, f&2, 200453829H
LJZET, £

HhR:

A. Carter, { The LJZ Collection of
Chinese Jades ) , f&38, 20224, H14-15,
e 2




SOUTHERN SONG-MING DYNASTY (1279-1644)

The tribute bearer is carved as a Central Asian figure with both hands grasping an oval
boulder. He wears a voluminous cloak clasped at the throat and hoop earrings, and his
coiffure of stylized curls is bound with a fillet. The stone is of pale greenish-white tone with
afew areas of russet on the sleeves and to the reverse.

3% in. (8 cm.) high, metal stand, cloth box
$70,000-90,000

Professor Cheng Te-k'un (1908-2001), The Mu-Fei Collection, Cambridge, England.
Bluett & Sons, London, 31 December 1990.
The LJZ Collection, United States.

London, Victoria & Albert Museum, Chinese Jade throughout the Ages, 1 May-22 June 1975.
New York, Asia House Gallery, Chinese Jades from Han to Ch'ing, Fall 1980.

London, Bluett & Sons Ltd., Chinese Jades from the Mu-Fei Collection, 1990.

The Art Institute of Chicago, 2006.

J. Ayers and J. Rawson, "Chinese Jade throughout the Ages," Transactions of the Oriental
Ceramic Society, London, vol. 40, 1975, no. 219.

J. C. Y. Watt, Chinese Jades from Han to Ch'ing, New York, 1980, p. 34, no. 1.

B. Morgan and Wu Hung, Chinese Jades from the Mu-Fei Collection, London, 1990, no. 41.
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 50-51, no. 20.

When previously published, this rare, charming figure has been identified as a foreigner
based on his facial features, as well as his curly hair held in place by a narrow fillet, his
earrings and his clothes. He also appears to be holding a large jade ‘pebble’, indicating

he may be a trader of jades, or is presenting it as an offering. The carving is sensitive and
special attention has been given to the rendering of his cloak and belted tunic, the folds in

the sleeves especially well defined.

Representations of foreigners in jade are seen as early as the Tang dynasty, such as
the seated musician carved on a jade plaque in the Museum of Far Eastern Antiquities,

EpiEimE (1908-2001) KREERE, REHIE
Bluett & Sons, &%, 1990F12831H
LIZEE, £

W3, HESFSER3RYSEMEE, MChinese
Jade throughout the Ages, , 1975858
1H-6 B 22 H

#1495, Asia House Gallery, TChinese Jade
from Han to Ch'ingy , 1980&F /==

"%, Bluett & Sons Ltd., TAEEEESE, ,
19904

ZINS 24 EYEE, 20065

J. AyerskJ. Rawson, ( Chinese Jade
throughout the Ages ), { Transactions of
the Oriental Ceramic Society ) , &34,
#40, 19754, {R5E219

fB&F{Z, ( Chinese Jades from Han to
Ch'ing ), #%9, 19804, B34, #R5i1

B. Morgank &g, ( KEELEER ), ®H,
19904, #RaR41

A. Carter, { The LJZ Collection of
Chinese Jades ) , fa%, 202245, H550-51,
#wsR20

Stockholm, illustrated by Desmond Gure, “Selected Examples from the Jade Exhibition at
Stockholm, 1963; A Comparative Study”, B.M.F.E.A., vol. 36,1964, p. 142, pl. 22, fig. 4. Also
illustrated and dated Tang, pl. 22, figs. 5a and b, is a small jade figure of a foreigner shown
seated as he holds a large jar in his extended hands. Like the present figure he has curly
hair encircled by a fillet.

(reverse)




SONG-YUAN DYNASTY (AD 960-1368) EABET (1913-1990) RIEEEE (1926-2019)
i X MEER, s

The pair is formed as two lovebirds joined at the sides, with heads turned towards each other tiﬁﬁ{;wﬁ ?ﬁﬁﬁz :994&172)%125

and beaks touching. The feathers are finely incised and the tucked legs are well delineated. LJZI%E‘E % ’

A tiny inscription is etched onto the edge of the right bird's tail, reading Xiuneisi yu zuo suo 7

(the imperial jade workshop of Xiuneisi). The white stone with satiny polish is of even tone - - .

and has patches of brown accenting the birds' heads. ZInE, ZINSFEMIRLRES, Chinese Art
from the Collection of James W. and

2% in. (6 cm.) long, cloth box Marilynn Alsdorf, , 1970&£98218-118

$80,000-120,000 13H

J. V. Sewell, { Chinese Art from the
James W. (1913-1990) and Marilynn B. (1926-2019) Alsdorf Collection, Chicago. Collection of James W. and Marilynn
Eskenazi Ltd., London, 12 December 1994. Alsdorf) , ZMgf, 19704, {RaRJ28
The LJZ Collection, United States. SHi£4%, (A Dealer's Hand: The
! Chinese Art World through the Eyes of
Giuseppe Eskenazi ) , &z, 20124,
Chicago, The Arts Club of Chicago, Chinese Art from the Collection of James W. and Marilynn H236, Elik154

Alsdorf, 21 September-13 November 1970. A. Carter, { The LJZ Collection of
Chinese Jades ) , @3}, 20224, 530-31,

#wsR10
J. V. Sewell, Chinese Art from the Collection of James W. and Marilynn Alsdorf, Chicago, 1970,

no.J28.

Eskenazi Ltd., A Dealer’s Hand: The Chinese Art World through the Eyes of Giuseppe Eskenazi,
London, 2012, p. 236, pl. 154.

A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 30-31, no. 10.

Birds shown in pairs seated beside each other most likely represent the affection of a
couple living in harmony, as is the case with mandarin ducks, which are thought to mate
for life. Another white jade carving of two birds, dated Song-Yuan, in the collection of Mr.
and Mrs. Philip Chu, is illustrated by Ip Yee, Chinese Jade Carvings, Hong Kong Museum
of Art, 1983, pp. 200-1. The white stone also has russet skin that highlights the wings and
heads of the birds, but not in as specific a manner as seen on the heads of the present
birds. See, also, the white jade box and cover dating to the Song dynasty with handle in
the form of two mandarin ducks with beaks touching, illustrated by Gu Fang (ed.) in The
Complete Collection of Jades Unearthed in China, vol. 1, Beijing, 2005, p. 30. The box was
excavated from the tomb of one of the Qianlong Emperor’s sons in Miyun, Beijing, and is
now in the Capital Museum, Beijing.

What makes the present carving of particular interest, beyond the superb quality of the
white stone and the delicacy of the carving, is the mark, Xiuneisi yu zuo suo (the imperial
jade workshop of Xiuneisi) finely incised on the tail of one bird. During the Song period,
the Xiuneisi workshop was a section of a department that was involved in the construction
and maintenance of royal buildings as well as making building materials. In the late
Southern Song and Yuan periods, it is recorded as also producing fine objects in precious
materials for palace use. The workshop is discussed by James C. Watt in the exhibition
catalogue, Chinese Jade from Han to Qing, The Asia Society, New York, 1980, pp. 145-47,
in relationship to four small white archaistic jade objects, each inscribed with a lengthy
inscription, that were included in the exhibition, pp. 148-50 and discussed by Watt, pp.
144-47. The inscriptions cite the place of manufacture as the jade workshop of the office
of Xiuneisi and dates that would place them between 1112-1124 during the reign of the
Northern Song scholar-emperor Huizong (1101-1125). Another group of ten small related
white jade objects, also finely inscribed with inscriptions, originally in the collection of
Stephen Junkunc Ill, was sold at Christie’'s New York, 22 March 2007, lot 132. The group
was fully discussed by Jenny F. So, in an essay, “The Case for (or Against) Huizong's
Jades”. Of the ten jades that comprised the group, So discusses five which have “archaistic
underpinnings,” while deeming the others to be of Qing date.

(additional views)




SONG DYNASTY (AD 960-1279)

The disc is carved on either side with an inner band of comma scrolls enclosing the central
aperture and the outer register is decorated with a band of interlaced taotie masks. The stone
is of yellowish-green tone with blackish-brown sections along the outer edge.

44 in. (10.7 cm.) diam., cloth box
$70,000-90,000

Alan Bier Collection, San Francisco.
Eskenazi Ltd., London, 1985.

Anthony Carter, London, 17 March 1999.
The LJZ Collection, United States.

London, Eskenazi Ltd., Eskenazi: Twenty-five Years, 12 June-12 July 1985.
Hong Kong, Fung Ping Shan Museum, University of Hong Kong, Arts from the Scholar's
Studio, 24 October-13 December 1986.

Eskenazi Ltd., Eskenazi: Twenty-five Years, London, 1985, p. 56, no. 21.

H. Moss and G. Tsang, Arts from the Scholar's Studio, Hong Kong, 1986, pp. 50-51, no. 13.

E. Pearlstein, "Salmony's Catalogue of the Sonnenschein Jades in the Light of Recent Finds,"
Orientations, June 19983, p. 57, fig. 36.

A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 44-45, no. 17.

The design of this archaistic bi disc, with the inner band of comma spirals within an outer
band of interlaced horned masks and scrolls is based on that of earlier examples produced
from the Eastern Zhou to the Western Han period (770 BC-AD 220), such as those
included in the 2" century BC tomb of the King of Nanyue and illustrated in Jades from
the Tomb of the King of Nanyue, Hong Kong, 1991 and the example illustrated by Gu Fang
(ed.), The Complete Collection of Jades Unearthed in China, vol. 11, Beijing, 2005, p. 51.
(Fig. 1) The link between these earlier bi and later examples is discussed by Elinor
Pearlstein in “Salmony’s Catalogue of the Sonnenschein Jades in the Light of Recent
Finds", Chinese Jade: Selected Articles from Orientations 1983-1996, pp. 130-40, where
the author illustrates a Western Han-dynasty (2"-1stcentury BC) disc carved with this
design, p. 139, fig. 35, and compares it to the present Song-dynasty bi disc, fig. 36. Both
are carved with the same motifs, but on the current disc they are now more refined, and
in the outer border are more graceful and curvilinear.

Fig. 1 Disc (bi), Western Han dynasty (BC
206-25 AD), from the tomb of the King of
Nanyue, in Gu Fang (ed.), The Complete
Collection of Jades Unearthed in China,
vol. 11, Beijing, 2005, p. 51.

© Science Press, Beijing.
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A. Carter, { The LJZ Collection of
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YUAN-MING DYNASTY (1279-1644)

The horse is shown in a coiled position, with the head resting on the tucked tail and back
right leg. The hair of the mane and the tail are finely incised. The stone is of a greenish-grey
and black tone, particularly on the underside, and has extensive veining throughout.

2% in. (6.7 cm.) wide, cloth box

$80,000-120,000

Chung Wabh Pui, The Hei-Chi Collection, Hong Kong.
Anthony Carter, London, 29 November 2004.
The LJZ Collection, United States.

Hong Kong, Hong Kong Museum of Art, Chinese Jade Carving, 21 October-24 December 1983.
Hong Kong, Hong Kong Museum of Art, Chinese Jade Animals, 19 April-14 July 1996.

Ip Yee, Chinese Jade Carving, Hong Kong, 1983, pp. 142-43, no. 131.

Hong Kong Museum of Art, Chinese Jade Animals, Hong Kong, 1996, pp. 96-97, no. 65.
Jiang Tao and Liu Yunhui, Jades from the Hei-Chi Collection, Beijing, 2006, p. 142.

A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 46-47, no. 18.

This exceptionally strong carving of a horse, shown in a tightly coiled position, exhibits the
skill of the carver in using to great effect the shape of the jade pebble and the markings in
the stone. It would have made a fine weight or object on a scholar's table.

BEIERIEEH, &8
Anthony Carter, f&2, 2004511829H
LJZE 5, ==
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SBEME, (PEBEERM ), &8, 19965,
B96-97, {®i%65

ZERBZERE, (BRIERE ), b5, 20064,
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A. Carter, { The LJZ Collection of
Chinese Jades ) , @3, 20224, BH46-47,
#weR18

(additional views)




IMPORTANT JADE CARVINGS FROM THE [JZ COLLECTION
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- A PALE GREENISH-WHITE JADE RETICULATED HAIR PIN
MING DYNASTY (1368-1644)

The hair pin tapers from the reticulated head, which is carved on either side with a phoenix
midst lingzhi and leafy openwork. The shaft is decorated in low relief with three registers: the

ine, bamboo and prunus), and the lower band is carved with further lingzhi and plants. The
one is of an even, pale greenish-white tone.

20.4 cm.) long, cloth box

s Forsyth Collection, Hong Kong.
ny Carter, London, 27 August 2002.

_syfh and B. McElney, Jades from China, Bath, 1994, p. 368, no. 297.
nson and Chan Lai Pik, 5000 Years of Chinese Jade, San Antonio, 2011, p. 97, no. 61.
rter, The LJZ Collection of Chinese Jades, London, 2022, pp. 68-69, no. 29.
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HihR:

A. Forsyth®B. McElney, ( Jades from China ), EHt, 19944, E368, #R&E 297

J. Johnsonk[&REZE, ( 5000 Years of Chinese Jade ) , B&&BHE, 20114, B97, #Rw5% 61
A. Carter, { The LJZ Collection of Chinese Jades ) , f&%, 20225, & 68-69, #w5% 29
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p band features a coiled dragon, the central band is carved with the Three Friends of Winter'
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A PALE GREENISH-WHITE AND RUSSET JADE CUP WITH

'CHILONG' HANDLES
YUAN-MING DYNASTY (1279-1644)

The shallow cup is raised on a circular ring foot and set with two handles shaped as
clambering chilong with bifurcated tails. The exterior is incised with further chilong amidst
clouds. The semi-translucent stone is of a pale greenish-white tone with areas of russet and
opaque buff mottling. The base is carved with a twelve-character inscription in seal script
that conveys a wish for sons and grandsons forever.

5% in. (14.6 cm.) wide, cloth box
$40,000-60,000

PROVENANCE:

Angus Forsyth Collection, Hong Kong.
Anthony Carter, London, 27 August 2002.
The LJZ Collection, United States.

EXHIBITED:

Bath, England, Museum of East Asian Art, Jades from China, 11 June 1994.

San Antonio, San Antonio Museum of Art, 5000 Years of Chinese Jade, 1 October 2011-
19 February 2012.

LITERATURE:

A. Forsyth and B. McElney, Jades from China, Bath, 1994, p. 342, no. 263.

J. Johnson and Chan Lai Pik, 5000 Years of Chinese Jade, San Antonio, 2011, p. 100, no. 64.
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 52-53, no. 21.
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(inscription on base)




MING DYNASTY (1368-1644) ZBRE (1929-2014), /%9

Anthony Carter, &%, 2004E3829H
The mythical beast is depicted with flame-like decoration outlining the eyes and beaded ~ Y - o
LJZEH, =6

ribbon-like curls highlighting the haunches and bifurcated tail. The stone is of an even white

tone with a dusting of russet to the top.
#1#9, Asia House Gallery, TChinese Jade

8in.(7.8.cm) wide from Han to Ch'ing , 1980&#k
$120,000-180,000
fBEF{Z, ( Chinese Jades from Han to
Ch'ing ) , #%9, 19804, BE63, #Rw5H43
Robert H. Ellsworth (1929-2014), New York. A. Carter, { The LJZ Collection of
Anthony Carter, London, 29 March 2004. Chinese Jades ), &%, 20224, B64-65,

The LJZ Collection, United States. w27
New York, Asia House Gallery, Chinese Jade from Han to Ch'ing, Fall 1980.

J. C.Y. Watt, Chinese Jades from Han to Ch'ing, New York, 1980, p. 63, no. 43.
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 64-65, no. 27.

The unusual, flat, broad head of this animal and the square shape of its jaw are similar to
that of another white jade mythical animal shown with its cub in the collection of W. P.
Chung, illustrated by Ip Yee, Chinese Jade Carving, Hong Kong Museum of Art, 19883, pp.
168-69, no. 155, where it is dated late Ming. Also illustrated, pp. 156-7, no. 143, is another
white jade mythical animal with a cub, dated Song or later, shown in a similar position and
with C-scroll flames on the haunches and a somewhat square profile to the head.

(additional views)




SOUTHERN SONG-MING DYNASTY, 13TH-15TH CENTURY

Bluett & Sons, @2, 198054

The camel is shown with the head sharply turned and resting against the left haunch. Anthony du Boulay (1929-2022) B,

The legs are tucked under the body and the hooves clearly defined. The softly polished S ERIEED
yellow stone has areas of russet, particularly to the back and humps. Anthony Carter, &2, 199347858
3'%in. (8.9 cm.) long, cloth box LJZi27E, X

$150,000-250,000
A. Carter, { The LJZ Collection of

Chinese Jades ), f@3f, 20225, 522-23,

iwER6
Bluett & Sons, London, early 1980s.

Anthony du Boulay (1929-2022) Collection, Dorset, England.
Anthony Carter, London, 5 July 1993.
The LJZ Collection, United States.

A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 22-23, no. 6.

Camels are part of the Chinese repertoire of animals that are typically depicted in a

seated or resting position. Associated with the opening of the Silk Road during the Han
dynasty, they became popular during the Tang dynasty when pottery representations of
camels either standing or seated were included amongst the figures that were placed in
tombs. They subsequently enjoyed popularity again under the Mongols of the Yuan dynasty.

A yellow jade camel of comparable size (10.2 cm.) and dated to the Song dynasty is
illustrated in The Complete Collection of Treasures of the Palace Museum - 41 - Jadeware (11),
Hong Kong, 1995, p. 68, pl. 58. As with the present figure, the head is turned to the side
and the body is softly contoured. A light green and brown jade camel of comparable size
(9.5 cm.) but shown with head raised and facing forward, in the Museum of Far Eastern
Antiquities, Stockholm, is illustrated by Jessica Rawson in “Chinese Jade throughout the
ages”, T.0.C.S., vol. 40, 1973-75, p. 83, no. 249, where it is dated Song dynasty. See, also,
the white jade camel shown in a similar recumbent position with head turned illustrated

by Jessica Rawson in Chinese Jade: From the Neolithic to the Qing, London, 1995, p. 369,
no. 26:12, where it is dated Song dynasty or later.

(additional views)




SONG-MING DYNASTY (AD 960-1644) P BHIE (1908-2001) KREH, HESIE

Bluett & Sons, @2, 1990F12831H
The recumbent elephant is shown with the legs tucked underneath its body and the head LJZEH, =6

turned to one side, with finely incised lines to highlight details such as the folds of the ears.
The stone is of a greyish-green tone and has some fine russet striations.

@2, Bluett & Sons Ltd., TKEEE L, ,
27%sin. (7.3 cm.) long, cloth box 19904

$100,000-150,000

B. Morgank &g, ( KEEEER ), @,
19904, #R5% 65

A. Carter, { The LJZ Collection of
Chinese Jades ) , f@2f, 20224, 8528-29,
bS]

Professor Cheng Te-k'un (1908-2001), The Mu-Fei Collection, Cambridge, England.
Bluett & Sons, London, 31 December 1990.
The LJZ Collection, United States.

London, Bluett & Sons Ltd., Chinese Jades from the Mu-Fei Collection, 1990.

B. Morgan and Wu Hung, Chinese Jades from the Mu-Fei Collection, London, 1990, no. 65.
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 28-29, no. 9.

A yellowish-grey-green jade figure of a reclining elephant of slightly smaller size

(7 cm.) and with more simply rendered features, from the collection of Desmond Gure,

is illustrated by Gure in “Selected Examples from the Jade Exhibition at Stockholm, 1963,
A Comparative Study”, B.M.F.E.A., No. 36, 1964, pl. 23, no. 3, where it is dated late Tang
or early Song. A white jade figure of a standing elephant with head turned (10.9 cm.), from
the collection of Mr. and Mrs. Philip Chu, is illustrated by Ip Yee in Chinese Jade Carving,
Hong Kong Museum of Art, 1983, pp. 166-67. no. 153. Dated the Ming dynasty, the Chu
elephant is more robust in appearance than the current figure and has more rounded
features. See, also, the yellow jade seal dating to the Southern Song dynasty carved on
top with an elephant with head turned to one side, from Cangnan, Zhejiang province, is
illustrated by Gu Fang (ed.) in The Complete Collection of Jades Unearthed in China, vol. 8,
Beijing, 2005, p. 216.

(additional views)




SONG-YUAN DYNASTY (AD 960-1368) Malcolm Barnett, Kirknorton¥2 i, &8

Anthony Carter, @28, 200057 812H
The figure is shown with the legs tucked beneath the body, the head raised and slightly turned LIZEH, 26

to one side and the tailed flicked to up onto the rump. The stone is of a warm beige tone with

fine veining and areas of brown to the underside. "
@3, Carter Fine Art Ltd., "Naturalism

3% in. (8.3 cm.) long, cloth box & Archaism: Chinese Jades from the
$80,000-120,000 Kirknorton Collection, , 19954

B. MorgankZ={Az#, ( Naturalism &
Archaism: Chinese Jades from the
Kirknorton Collection ) , &%, 19954,
#wmeR 22

A. Carter, { The LJZ Collection of
Chinese Jades ), f&%, 20224, 518-19,
London, Carter Fine Art Ltd., Naturalism & Archaism: Chinese Jades from the Kirknorton a4

Collection, 1995.

Malcolm Barnett, The Kirknorton Collection, Hong Kong.
Anthony Carter, London, 12 July 2000.
The LJZ Collection, United States.

B. Morgan and Li Bogian, Naturalism & Archaism: Chinese Jades from the Kirknorton
Collection, London, 1995, no. 22.
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 18-19, no. 4.

The relaxed, naturalistic pose of the present water buffalo is similar to that of another

jade figure illustrated by Jessica Rawson, Chinese Jade from the Neolithic to the Qing,
British Museum, 1995, pp. 370-71, no. 26.14, where it is dated Song dynasty or later. The
naturalism of the pose can be compared to that of two stone paper weights in the shape of
mythical, horned animals shown in a reclining position with heads raised that were found
in a Southern Song tomb at Zhejiang Zhuji xian, p. 356, fig. 10. Water buffaloes were not
highly represented in the repertoire of pre-Ming jade carvings, but may have become more

popular during the Song and Yuan dynasties when ceramic and bronze water droppers in
the shape of a water buffalo were popular. See, for example, the Longquan water dropper
dated 13th-14th century illustrated in Jenny F. So, Chinese Jades from the Cissy and Robert
Tang Collection, Art Museum, The Chinese University of Hong Kong, 2015, p. 183, fig. 37.2.

(additional views)




IMPORTANT JADE CARVINGS FROM THE L]JZ COLLECTION

ok
Robert H. Ellsworth S
The LJZ Collection, United

LITERATURE:
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 56-57, no. 23.

Each part of the lotus plant bears a different auspicious meaning. The lotus pod (/ianfang
or liangpeng) symbolizes fertility and augured the early arrival of sons. The combination
of the lotus pod with a boy makes the desire for offspring and the continuation of the
family line unmistakable. A small jade carving of a boy with lotus pod leaning in a languid
position similar to that of the present figure was included in the exhibition, Exquisite Jade
Carving: Figures, Animals, Ornaments, Hong Kong, 1996, p. 44, no. 20. The depiction of a
reclining boy was not only popular in jade but also in ceramics, such as in ceramic pillows
of the Liao, Song and Yuan dynasties.

40 LJZ & 5 % v ] I e

823

A YELLOW AND RUSSET JADE CARVING OF A BOY AND LOTUS
MING DYNASTY (1368-1644)

The boy is carved seated in the curl of a lotus leaf and grasping the stem in his proper left
hand. The stone is softly polished and of a yellow tone with russet cleverly highlighting the
lotus leaf.

1% in. (4.4 cm.) high, cloth box
$40,000-60,000

PROVENANCE:

T'ing-sung Shu-Wu Collection, Hong Kong.

Chung Wah Pui, The Hei-Chi Collection, Hong Kong.
Anthony Carter, London, 5 September 2006.

The LJZ Collection, United States.

EXHIBITED:
New York, Asia House Gallery, Chinese Jades from Han to Ch'ing, Fall 1980.
Hong Kong, Hong Kong Museum of Art, Chinese Jade Carving, 21 October-24 December 1983.

LITERATURE:

J. C. Y. Watt, Chinese Jades from Han to Ch'ing, New York, 1980, p. 113, no. 96.

Ip Yee, Chinese Jade Carving, Hong Kong, 1983, pp. 182-83, no. 167.

Jiang Tao and Liu Yunhui, Jades from the Hei-Chi Collection, Beijing, 2006, p. 174.
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 58-59, no. 24.

Jade carvings of boys holding a lotus leaf were very popular during the Ming dynasty.
One of the words for lotus (lian) is a pun for “continuous” and the boy implies the wish for
a son. The two together form the rebus liansheng guizi (may you continuously give birth
to distinguished sons). In the present carving the carver has cleverly used the skin of the
stone to highlight the large lotus leaf.
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(another view)



SOUTHERN SONG-EARLY MING DYNASTY, 12TH-15TH CENTURY

The hound is shown with the head resting on the front paws, wearing a collar suspending a bell,
the long tail coiled on the left haunch, and the ribs and knobby spine clearly delineated. The
stone is of an even yellow tone with a few patches of russet on the haunches and underside.

3% in. (8.3 cm.) long

$250,000-350,000

The Rt. Hon. Lord Cunliffe (1899-1963) Collection, Suffolk, England.

Joan Barrow Collection, Malvem, England.

Hugh Moss, Hong Kong.

Mary and George Bloch Collection, Hong Kong.

Scholarly Works of Art from the Mary and George Bloch Collection; Sotheby's Hong Kong,
23 October 2005, lot 20.

The LJZ Collection, United States.

London, Bluett & Sons Ltd., Early Chinese Art from the Cunliffe Collection, 27 September-
19 October 1973.

London, Victoria & Albert Museum, Chinese Jade throughout the Ages, 1 May-22 June 1975.
London, Bluett & Sons Ltd., Dr Newton's Zoo, 13-24 July 1981.

Bluett & Sons Ltd., Early Chinese Art from the Cunliffe Collection, London, 1973, pl. XXXIV, no. 106.
J. Ayers and J. Rawson, "Chinese Jade throughout the Ages," Transactions of the Oriental
Ceramic Society, London, vol. 40, 1975, no. 251.

Bluett & Sons Ltd., Dr Newton's Zoo, London, 1981, p. 19, no. 22.

A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 34-35, no. 12.

Small jade figures of recumbent hounds of this type are variously shown with their heads
resting on or just above their outstretched forelegs, raised alertly or turned to the side.
The bodies of these figures are slender, the knobby backbones well defined and the long
tails usually coiled on one haunch. They have variously been dated anywhere from the
Tang to the Ming dynasty, the earlier dating originally based on the inclusion of pottery

figures of hounds in Tang-dynasty tombs. Such a relationship was made by Desmond Gure

in his discussion of a yellow jade hound in his collection illustrated by Gure in “Selected

Examples from the Jade Exhibition at Stockholm, 1963; A Comparative Study”, B.M.F.E.A.,

no. 36, Stockholm, 1964, pl. 25, figs. 1 and 2, where the yellow jade figure, fig. 1, is shown
with a Sui-dynasty pottery figure of a hound, fig. 2. Each has a raised head pointing
forward above the out-stretched forelegs, and has similar long ears. Unlike the pottery
hound the jade hound wears a collar suspending a bell, a feature seen on the present
figure. This same figure was included in the exhibition, Chinese Jade Animals, Hong Kong
Museum of Art, 1996, no. 75, where it was dated Tang-Song dynasty. Three other related

figures were included in that exhibition, no. 68, dated Tang and carved in a position similar

to the present figure, and nos. 98 and 99, dated Song, each with its head turned to the
side. For another figure shown in a similar position see the hound illustrated by Jessica
Rawson, Chinese Jade throughout the ages, Victoria and Albert Museum, T.0.C.S., vol. 40,
1973-75, no. 245, where it is dated Tang or early Song.

Two other comparable jade figures of hounds are illustrated by James C. Y. Watt, Chinese
Jades from the Han to Ch’ing, The Asia Society, 1980, one of greyish-black color from the
Guan-fu Collection, dated Tang, no. 37, and a white jade example, dated Song, from the
Robert H. Ellsworth Collection, no. 38.
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@54, Bluett & Sons Ltd., TEarly Chinese
Art from the Cunliffe Collectiony ,1973%
9B27-10B19 H

@3, HESFERAKHENEE, Chinese
Jade throughout the Ages, , 1975558
1H-6822H

@34, Bluett & Sons Ltd., "Dr Newton's
Zoo, ,1981%F7813-24H

Bluett & Sons Ltd., { Early Chinese Art
from the Cunliffe Collection ) , &2, 1973
£, BElhR34, #R5E 106

J. AyerskJ. Rawson, ( Chinese Jade
throughout the Ages ) , { Transactions of
the Oriental Ceramic Society ) , &34,
H40, 19755, #RwsE 251

Bluett & Sons Ltd, { Dr Newton's Zoo ),
w3, 19814, B19, fRsR22

A. Carter, { The LJZ Collection of
Chinese Jades ), f@%, 20224, B34-35,
w12

(additional views)




18TH CENTURY

BEIEIEEE, &8
Anthony Carter, &2, 200751858
LJZETR, =H

The carving depicts a seated monkey holding a peach, with its young clambering on its
back and holding a bat. The white stone is of even tone.

2V in. (6.4 cm.) high

$60,000-80,000 HiB, EBEME, "PEBEEER, , 19965F
4819H-7814H

Chung Wah Pui, The Hei-Chi Collection, Hong Kong. SBAME, (PEBEERM ), &8, 19965,

Anthony Carter, London, 5 January 2007. B 180-81, fRsR 172

The LJZ Collection, United States. EZERZIENE, (BIERE ), b=, 20064,
BH195
A. Carter, { The LJZ Collection of

Hong Kong, Hong Kong Museum of Art, Chinese Jade Animals, 19 April-14 July 1996. Chinese Jades ) , {28, 20224, E86-87,
#wmeR 37

Hong Kong Museum of Art, Chinese Jade Animals, Hong Kong, 1996, pp. 180-81, no. 172.
Jiang Tao and Liu Yunhui, Jades from the Hei-Chi Collection, Beijing, 2006, p. 195.
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 86-87, no. 37.

This carving of a monkey holding a large peach while its baby clings to its back represents
the rebus shoutao, which Terese Tse Bartholomew interprets as “Sacred monkey offers
longevity (linghou xianshou), in Hidden Meanings in Chinese Art, Asian Art Museum, San

Francisco, 2006, p. 198, no. 7.40.1, where a green jade carving of this subject is illustrated.
See, also, the white jade carving, dated 17t century, in the Victoria and Albert Museum,
illustrated by Jessica Rawson, “Chinese Jade throughout the ages”, Victoria and Albert
Museum, T.0.C.S., vol. 40, 1973-75, p. 123, no. 402.

(additional views)




QIANLONG PERIOD (1736-1795) Anthony Carter, &2, 20059820H

LJZETR, =6
The group is formed as a recumbent bird grasping a leafy sprig bearing two peaches in its

beak, with the feathers neatly fanned and finely incised. A four-character Qianlong seal mark

is inscribed on the underside. The stone is primarily of a pale greenish-white tone with areas EEETRRR , BLREREME, 5000
of russet. Years of Chinese Jade, , 20115108

1H-201252819H
3%in. (9.6 cm.) long

$100,000-150,000 J. JohnsonRE MR, (5000 Years of
Chinese Jade ) , 2% &ERH, 20114,
B122, {73585

Anthony Carter, London, 20 September 2005. A. Carter, (The LJZE:oIIection of

The LJZ Collection, United States. Chinese Jades ), &%, 20224, B592-93,
wIR40

San Antonio, San Antonio Museum of Art, 5000 Years of Chinese Jade, 1 October 2011-
19 February 2012.

J. Johnson and Chan Lai Pik, 5000 Years of Chinese Jade, San Antonio, 2011, p. 122, no. 85.
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 92-93, no. 40.

It is very rare to find a jade animal or bird carving bearing a Qianlong mark. This carving (mark)

may have been intended as a gift, as the motif of two peaches represents the wish, “may
you live long” (changshou). This motif can also be seen in two earlier jade carvings. One is
illustrated in Dr. Newton's Zoo: A Study of post-Archaic Small Jade Carvings, Bluett & Sons
Ltd., London, 1981, pp. 18-19, no. 21 and PI. IV, where it is dated Tang dynasty; the other
described as a phoenix and dated Song, is illustrated by James C. Watt, Chinese Jades
from Han to Ch’ing, The Asia Society, 1980, p. 96, no. 80. A white and russet jade carving
of two birds facing each other (11.5 cm.), which exhibits carving very similar to the present
figure, in the Qing Court Collection, is illustrated in The Complete Collection of Treasures
of the Palace Museum - 42 - Jadeware (lll), Hong Kong, 1995, p. 102, pl. 82.

(additional views)




(additional views)

18TH CENTURY

The incense holder of rectangular section is well-carved with a continuous scene of scholars
at various pursuits in a rocky landscape amidst pavilions and trees, including pine, plantain
and paulownia, all between key-fret borders. The stone is of pale greenish-white color. The
incense holder is set with a spinach-green jade cover carved with a coiled dragon and a short
base incised with a key-fret border.

10% in. (26 cm.) high
$100,000-150,000

Sotheby's New York, 22 March 2001, lot 57.
Anthony Carter, London, 29 November 2004.
The LJZ Collection, United States.

A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 96-97, no. 42.

Jade incense holders of this type are more often of cylindrical shape, however, a smaller pair
of square section in the Palace Museum, Beijing, is illustrated in Zhongguo qiqgi quanji, vol.
6, Shijiazhuang, 1993, pl. 84, where it is mentioned that they were made for palace use in
the early Qianlong period. Another example of square section, of slightly smaller size (H. 22
cm.), also dated Qianlong, in the Musée national du chateau de Fontainebleau, is illustrated
in the exhibition catalogue, Jade: Des Empereurs a I’Art Déco, 2016, p. 229, no. 181.

MRBRSLL, 2001638220, HRRE 57
Anthony Carter, &%, 2004511829H
LJZETR, =H

A. Carter, { The LJZ Collection of Chinese Jades ) , &2, 20224, H 96-97, " 42




18TH CENTURY

The boulder is well-carved with three robed figures, likely the three Daoist immortals Shoulao,

Fuxing and Luxing, amidst a rocky landscape with pine trees and prunus. The center of the
boulder features two pavilions and a flaming vessel on top of a terrace. The reverse is carved
with pine trees and vines amidst rocky outcroppings. The softly polished stone is of pale
greenish-white tone and has some opaque white mottling and russet coloring.

10in. (25.4 cm.) wide, 9 in. (22.9 cm.) high, hardwood stand
$100,000-150,000

Sotheby's New York, 17 September 1998, lot 21.
The LJZ Collection, United States.

San Antonio, San Antonio Museum of Art, 5000 Years of Chinese Jade, 1 October 2011-
19 February 2012.

J. Johnson and Chan Lai Pik, 5000 Years of Chinese Jade, San Antonio, 2011, p. 108, no. 72.
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 101-3, no. 44.

In China, mountains were considered the dwellings of immortals, and the reverence in
which they were held can be seen in the use of mountain-form rocks as an object of
contemplation on a scholar’s table, as well as in their depiction in jade and other materials
such as various hardstones, bronze and porcelain in mountain-form brush rests. The
examples in jade were made in various sizes, and depicted an imagined mountainous
setting usually representing a retreat for scholars, their figures seen amidst the rocky
landscape where gnarled trees grow, and where pavilions and temples await them. As
with the present jade mountain, a mountain of comparable size in the Qing Court
Collection illustrated in The Complete Collection of Treasures in the Palace Museum -

42 - Jadeware (lll), Hong Kong, 1995, p. 86, pl. 73, depicts scholars and pavilions carved
in high relief on the side of the mountain, all below a censer placed on the upper-most
ledge. Although jade mountains may have depicted many of the same elements, they are
completely individualistic, exhibiting the artistry and imagination of the carver.

(reverse)

BAOBRELL, 1998F9B17H, HHmiRsR 21
LJZETH, £H

EFHEBELREER , BRERREME, 5000
Years of Chinese Jade, , 20115108
1H-201252819H

J. Johnsonkp#REE, (5000 Years of
Chinese Jade ) , BLERHE, 20114,

B108, {R3% 72

A. Carter, { The LJZ Collection of Chinese
Jades ) , &%, 20224, B 101-3, {R55E 44




LATE MING-EARLY QING DYNASTY, 17TH CENTURY

The figure is finely carved with a serene expression and a wispy beard, and is shown
seated and leaning against a stack of books. The softly polished, pale greenish-white stone
has some opaque mottling and striations.

3in. (7.6 cm.) wide
$60,000-80,000

Dr. Ip Yee (1921-1984) Collection, Hong Kong.
Chung Wabh Pui, The Hei-Chi Collection, Hong Kong.
Anthony Carter, London, 29 November 2004.

The LJZ Collection, United States.

Hong Kong, Hong Kong Museum of Art, Chinese Jade Carving, 21 October-24 December 1983.

Ip Yee, Chinese Jade Carving, Hong Kong, 1983, pp. 192-93, no. 176.
Jiang Tao and Liu Yunhui, Jades from the Hei-Chi Collection, Beijing, 2006, p. 187.
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 94-95, no. 41.

(additional views)

X (1921-1984) BE 2R, &8
BEERIEEH, &8

Anthony Carter, f&%%, 2004F11829H
LJZE 5, ==

Hig, EBEME, "hEERM. ,1983F108
218-12824H

%, (PEERK), &8, 19834F, B 192~
93, iR 176

ZEREIES, (BRIERE ), b=, 20064,
5187

A. Carter, { The LJZ Collection of
Chinese Jades ) , fa2, 20224, & 94-95,
#wmeR 41




18TH CENTURY EEERIREER, &8

_ _ ) ) ) ) Anthony Carter, f&%%, 20071858
The figure is shown seated next to a drum detailed with bosses and holding a ruyi scepter, LIZEH 26

and wearing voluminous robes that falls in ripples to the underside. The even white stone is
accented with sparse russet highlights.
&Hit, BB 8MEE, TPEERHE, ,1983F108
2% in. (6.4 cm.) wide 218-12824H
$80,000-120,000
%, (PEERE), &8, 1983F, E 192-
93, #wms% 175
Chung Wah Pui, The Hei-Chi Collection, Hong Kong. ZERBETE, (FIERE ), 46, 20065,
Anthony Carter, London, 5 January 2007. 5189
The LJZ Collection, United States.

A. Carter, { The LJZ Collection of
Chinese Jades ), f@2, 20225, B588-89,
#weR 38

Hong Kong, Hong Kong Museum of Art, Chinese Jade Carving, 21 October-24 December 1983.

Ip Yee, Chinese Jade Carving, Hong Kong, 1983, pp. 192-93, no. 175.
Jiang Tao and Liu Yunhui, Jades from the Hei-Chi Collection, Beijing, 2006, p. 189.
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 88-89, no. 38.

The drum symbolizes strength and the motif of boys playing drums, which was popular
throughout the Ming and Qing dynasties, represents the wish for many sons. In jade
carvings, it is common to see the theme depicted as one boy and one drum, as in the

present figure, or as two boys beating on the same drum.

(additional views)




IMPORTANT JADE CARVINGS FROM THE L]JZ COLLECTION

831

A WHITE JADE 'EAGLE AND BEAR' GROUP
SONG-MING DYNASTY (AD 960-1644)

The group is carved as an eagle perched on top of the bear's back and pecking at its snout,
with the mouth open and teeth bared. The stone is of a white tone with some areas of opaque
mottling and fine russet veining.

1% in. (4.4 cm.) long, cloth box
$30,000-50,000

PROVENANCE:

Malcolm Barnett, The Kirknorton Collection, Hong Kong.
Anthony Carter, London, 26 September 1995.

The LJZ Collection, United States.

EXHIBITED:
London, Carter Fine Art Ltd., Naturalism & Archaism: Chinese Jades from the Kirknorton
Collection, 1995.

LITERATURE:

B. Morgan and Li Bogian, Naturalism & Archaism: Chinese Jades from the Kirknorton
Collection, London, 1995, no. 21.

A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 24-25, no. 7.

Compare the similar small white jade carving excavated from a tomb in Guiyang, Guizhou
province, Guizhou Provincial Museum, illustrated by Gu Fang (ed.), The Complete
Collection of Jades Unearthed in China, vol. 12, Beijing, 2005, where it is dated Qing
dynasty and described as an eagle hunting a rabbit. However, the animal being attacked
appears to be quite similar to the bear represented in the present carving.

AW A B R

HKiR:

Malcolm Barnett, Kirknorton®2i, &6
Anthony Carter, @2, 1995849526 H
LJZET, £

BY:

@2, Carter Fine Art Ltd., "Naturalism
& Archaism: Chinese Jades from the
Kirknorton Collection, , 19955

R

B. MorgankZ=1Rsk, ( Naturalism &
Archaism: Chinese Jades from the
Kirknorton Collection ) , f&%%, 19954,
1RER 21

A. Carter, { The LJZ Collection of
Chinese Jades ) , a3, 20224, & 24-25,
wER 7

(another view)

832

= A5
A WHITE AND RUSSET JADE FIGURE OF A
TOAD WITH POMEGRANATES ' :
18TH CENTURY

The three-legged toad is well-carved with a knobby backbone and webbed feet, and is shown
with the head resting on a gnarled leafy branch bearing two pomegranates. The stone is of a
creamy white tone with patches of russet cleverly utilized to highlight the fruits.

1% in. (4.5 cm.) wide
$30,000-50,000

PROVENANCE:

Chung Wah Pui, The Hei-Chi Collection, Hong Kong.
Anthony Carter, London, 5 January 2007.

The LJZ Collection, United States.

EXHIBITED:

Hong Kong, Hong Kong Museum of Art, Chinese Jade Carving, 21 October-24 December 1983.

Hong Kong, Hong Kong Museum of Art, Chinese Jade Animals, 19 April-14 July 1996.

LITERATURE:

Ip Yee, Chinese Jade Carving, Hong Kong, 1983, pp. 296-97, no. 284.

Hong Kong Museum of Art, Chinese Jade Animals, Hong Kong, 1996, p. 186, no. 178.
Jiang Tao and Liu Yunhui, Jades from the Hei-Chi Collection, Beijing, 2006, p. 196.
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 84-85, no. 36.

The subject of this unusual carving, a three-legged toad with two pomegranates
represents the rebus dingcai liangwang (abundance of children and wealth). The use of the
natural russet skin of the white stone was cleverly used to highlight the pomegranates.

W RAIR GG TR

HKiR:

EFELEERIRER, &S

Anthony Carter, &2, 20075185H
LIZEH, =6

R

a5, BEBiEE, "REERM, , 1983F108
218-12824H

B, BEBME, "PEBEER,  19965F
4819H-7814H

R

%, (PEERE) , &8, 19834, B 296-
97, #wms% 284

SBEME, (TEBEERM ), T8, 19965,
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=ERAIEE, (BRIERE ), b=, 20064,
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A. Carter, { The LJZ Collection of
Chinese Jades ), f&%8, 20224, & 84-85,
#me% 36

(another view)

57



18TH CENTURY

Malcolm Barnett, Kirknorton¥ 2, &8
Anthony Carter, &2, 200057812H
LJZETR, =6

The horse is shown with head turned backwards and nestled between the tucked legs.

The ridged backbone follows the elegant curve of the body. The softly polished stone is of

even white tone.

Fin. (8 cm)long, cloth box {2k, Carter Fine Art Ltd., "Naturalism

$200,000-300,000 & Archaism: Chinese Jades from the
Kirknorton Collection, , 19954

Malcolm Barnett, The Kirknorton Collection, Hong Kong. B. Morgank Z={Az#, ( Naturalism &
Anthony Carter, London, 12 July 2000. Archaism: Chinese Jades from the
The LJZ Collection, United States. Kirknorton Collection ) , f@%, 1995%,
fReR31
A. Carter, { The LJZ Collection of
London, Carter Fine Art Ltd., Naturalism & Archaism: Chinese Jades from the Kirknorton Chinese Jades ) , @28, 20224, E98-99,

Collection, 1995. #woR43

B. Morgan and Li Bogian, Naturalism & Archaism: Chinese Jades from the Kirknorton
Collection, London, 1995, no. 31.
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 98-99, no. 43.

Horses were depicted in jade as early as the Tang dynasty (AD 618-907) and continued

to be a favored subject into the Qing period. As a symbol of speed and strength they are
depicted as metaphors for the fine qualities expected in good officials, and embody the
wish for immediate success. During the 18" century the finest carvings of horses, as well
as other animals and birds, were executed in white jade of the highest quality. This can be
seen in a carving of two horses shown seated beside and looking at each other in the Qing
Court Collection, illustrated in The Complete Collection of Treasures of the Palace Museum
- 42 - Jadeware (Ill), Hong Kong, 1995, p. 109, pl. 89. As with the present figure, the two
horses are finely and realistically carved. Another white jade example of smaller size (4
cm.) that depicts a horse curled up on its side as it bites one of its hind legs is illustrated in
Chinese Jade Animals, Hong Kong Museum of Art, 1996, pp. 182-83, no. 175. The present
figure stands out for its exquisite and sensitive carving as well the purity of its white color
and fine polish.

(additional views)




IMPORTANT JADE CARVINGS FROM THE L]JZ COLLECTION

834

A PALE GREENISH-WHITE JADE ARCHAISTIC

'CICADA' INCENSE TOOL VASE
QIANLONG PERIOD (1736-1795)

The vase of quatrefoil section is decorated on the elongated neck and
lobed body with bands of stylized cicadas. Ruyi heads encircle the top
of the mouth and the lower body above the tall foot. The stone is of an
even, pale greenish-white tone.

4% in. (11.4 cm.) high
$30,000-50,000

PROVENANCE:

T'ing-sung Shu-Wu Collection, Hong Kong.

Chung Wah Pui, The Hei-Chi Collection, Hong Kong.
Anthony Carter, London, 5 September 2006.

The LJZ Collection, United States.

EXHIBITED:
New York, Asia House Gallery, Chinese Jades from Han to Ch'ing,
Fall 1980.

LITERATURE:

J. C. Y. Watt, Chinese Jades from Han to Ch'ing, New York, 1980,

p. 170, no. 144.

Jiang Tao and Liu Yunhui, Jades from the Hei-Chi Collection, Beijing,
20086, p. 204-5.

A. Carter, The LJZ Collection of Chinese Jades, London, 2022,

pp. 90-91, no. 39.

Small vases of this shape with archaistic decoration were part
of incense garnitures comprised of a covered censer, an incense
box and a vase to hold the incense tools, such as chopsticks and
a spatula to rake or smooth the bed of ashes in the censer. For
two such green jade garnitures of 18" century date that include a
vase of this shape see Jade: Des Empereurs a I’Art Déco, Guimet
Museum, Paris, 2016, p. 155, no. 132, and the garniture sold at
Christie's, New York, 14-15 September 2017, lot 1024.

WCRE W O R R R
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BRERELHE, &8

IEFEEERIEER, &5

Anthony Carter, &2, 20065F985H
LJZE 5, =6

s
#1%9, Asia House Gallery, "Chinese Jade from Han to Ch'ingy ,
9805 ZE

( BRIERLE ) , 4b=T, 20064, H204-205
_JZ Collection of Chinese Jades ) , @34, 20224,

835

A WHITE JADE ARCHAISTIC ZHADOU
QIANLONG PERIOD (1736-1795)

The compressed globular body is divided into eight lobes below a flared bracket-lobed mouth,
and is raised on a short foot of conforming section. The exterior of the jar is decorated with a
lappet border on the neck and archaistic masks on the body. The semi-translucent stone is of
an even white tone with scattered patches of russet.

4% in. (11.3 cm.) wide
$60,000-80,000

PROVENANCE:

John Sparks Ltd., London.

The T. B. Kitson Collections: Important Chinese Jade, Cloisonné, Amber and Lacquer and
Chinese Ceramics; Sotheby's London, 18 October 1960, lot 137.

The LJZ Collection, United States.

EXHIBITED:
San Antonio, San Antonio Museum of Art, 5000 Years of Chinese Jade, 1 October 2011-
19 February 2012.

LITERATURE:
J. Johnson and Chan Lai Pik, 5000 Years of Chinese Jade, San Antonio, 2011, p. 110, no. 74.
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 80-81, no. 34.

The shape of this zhadou is quite unusual. Not only are the sides carved as four bracket-
lobed petals, but it is of oval section rather than the more usual circular section of most
zhadou. The same bracket-lobed sides can be seen on a vase of less compressed zhadou
form, which is flanked by two handles suspending rings, illustrated in Zhongguo yugqi
quanji, vol. 6, Qing, Hebei, 1991, p. 102, pl. 154.

LA S ER R N (F3 ¢

HiR:

John Sparks Ltd., {83

The T. B. Kitson Collections: Important
Chinese Jade, Cloisonné, Amber and
Lacquer and Chinese Ceramics;
BBERELL, 19605108181, HMmiRRE 137
LJZETR, =6

BE:

EFHELRER , BBRRBEEMEE, 15000
Years of Chinese Jade, , 20115108
18-201252819H

HhR:

J. JohnsonKf&REZ, (5000 Years of
Chinese Jade ) , BBLZ &R, 20114,
B110, {75 74

A. Carter, { The LJZ Collection of
Chinese Jades ) , f&3%, 20224, EH80-81,
#wmaR 34




SOUTHERN SONG-EARLY MING DYNASTY, 13TH-15TH CENTURY

The cylindrical cup is raised on three tab feet and is carved on the exterior with two
archaistic phoenixes on a ground of small bosses, separated by the taotie mask on the loop
handle. The greenish-grey stone has russet inclusions throughout.

3%in. (9.5 cm.) high
$180,000-250,000

Wilfrid Fleisher (1897-1976) Collection, Stockholm.
Eskenazi Ltd., London.

Reach Family Collection.

Eskenazi Ltd., London, 2 November 1992.

The LJZ Collection, United States.

Stockholm, The National Museum, Celadon Jade, May-June 1963.

London, Victoria & Albert Museum, Chinese Jade throughout the Ages, 1 May-22 June 1975.
London, Eskenazi Ltd., Chinese Jades from a Private Collection, 8 June-9 July 1976.

London, Eskenazi Ltd., Chinese Art from the Reach Family Collection, 8-22 December 1989.
San Antonio, San Antonio Museum of Art, 5000 Years of Chinese Jade, 1 October 2011-

19 February 2012.

B. Gyllensvard, Celadon Jade, Stockholm, 1963, p. 33, no. 113.

D. Gure, "Selected Examples from the Jade Exhibition at Stockholm, 1963," Bulletin of the
Museum of Far Eastern Antiquities, vol. 36, Stockholm, 1964, pl. 31, no. 4a-4b.

J. Ayers and J. Rawson, "Chinese Jade throughout the Ages," Transactions of the Oriental
Ceramic Society, London, vol. 40, 1975, no. 322.

Eskenazi Ltd., Chinese Jades from a Private Collection, London, 1976, pp. 28-29, cover and
no. 14.

Eskenazi Ltd., Chinese Art from the Reach Family Collection, London, 1989, pp. 22-23, no. 5.
J. Johnson and Chan Lai Pik, 5000 Years of Chinese Jade, San Antonio, 2011, p. 90, no. 54.

Eskenazi Ltd., A Dealer's Hand: The Chinese Art World through the Eyes of Giuseppe Eskenazi,

London, 2012, p. 237, pl. 160.
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 40-41, no. 15.

Wilfrid Fleisher (1897-1976) ¥,
@S EE

RETRINEE, w3

ReachRIEE 5

BRE-EREE, 3, 1992611828
LJZE 5, ==

HRESIEEE » B ENZ B, "Celadon
Jade, ,1963%F5-68

W3, HEZFSER3RYSEMEE, MChinese
Jade hroughout the Ages, , 1975858
1H-6 B 22 H

mEY, REr£475, Chinese Jades from a
Private Collection, ,19765F688-7H9H
@3, REF-£4#R75, TChinese Art from the
Reach Family Collection, , 1989128
8-22H

EEELREBR , BRREEEMEE, 5000
Years of Chinese Jade, , 20115108
1H-201252819H

B. Gyllensvard, { Celadon Jade,
Stockholm ) , 1963, B33, #&5% 113

D. Gure, ( Selected Examples from the
Jade Exhibition at Stockholm ) , 1963£,
{ Bulletin of the Museum of Far Eastern
Antiquities ) , 583688, ERfESTAEE, 19644,
BIR 31, #mE% 4a-4b

J. AyerskJ. Rawson, ( Chinese Jade
throughout the Ages ) , { Transactions of
the Oriental Ceramic Society ) , &%,
H40, 19755, #5322

REFE#ZE, TChinese Jades from a
Private Collection, , 19764, B 28-29,
HE R 14

REFE#ZE, TChinese Art from the Reach
Family Collectiony , 19894, B 22-23,
#ws® 5

J. JohnsonkfEREE, (5000 Years of
Chinese Jade ) ,B2R&EEBE, 20114, E90,
#wmeR 54

BHr-E#7%, ( A Dealer's Hand: The
Chinese Art World through the Eyes of
Giuseppe Eskenazi) , f&3, 20124 >
E237, Elik 160

A. Carter, { The LJZ Collection of
Chinese Jades ) , f@31 > 20224,

B 40-41, {R3R 15




Fig. 1 Wine vessel (zhi) with dragon and phoenix decoration, Han dynasty
(202 BC-220 AD), in Gu Fang (ed.), The Complete Collection of Jades
Unearthed in China, vol. 10, Beijing, 2005, p. 237. © Science Press, Bejing.

E— BERiNE, i#t, &AER, (FEIHLERSE), $10, L%, 20054,
H237. © ItRE B Rt

ade cups of this shape are known as zhi, a shape that

appears to have been influenced by lacquer prototypes

of late Warring States period-late Western Han dynasty
(c. 4-1stcentury BC) date. See, for example, the zhi raised
on three mask-surmounted feet, and set with a small loop
handle and a cover, dated Western Han (206 BC-AD 9),
illustrated by Huei-chung Tsao in Des Empereurs a L'art Déco,
Paris, 2016, p. 118, no. 96, where an archaistic jade cup of this
shape dated Ming dynasty, 16%-17t"century is also illustrated,
no. 95. A drawing of this type of lacquer cup, with a bronze
cover, handle and banded tripod support, dated mid-Warring
States period (476-221 BC) , excavated from Fuling, Sichuan
province, is illustrated by Suning Sun-Bailey, ‘Gained in
Translation, Chinse Jade: Selected Articles from Orientations
1983-1996, p. 112, fig. 3. Also illustrated, p. 113, fig. 5, is a gilt-
bronze zhi with cover of late Western Han date (206 BC -
AD 23), excavated from Shaoguan, Guangdong province.

For an early jade version of a zhi see the Han dynasty
example of a jade zhi, its shape and decoration similar to that
of the present cup, from the tomb of Liu Hong (d. AD 306)
at Anxiang, Hunan province illustrated by Jessica Rawson,
Chinese Jade from the Neolithic to the Qing, British Museum,
1995, p. 75, fig. 70, and by Gu Fang (ed.), The Complete
Collection of Jades Unearthed in China, vol. 10, Beijing, 2005,
p. 237. On both the cup from Hunan and the current cup,

the main field of decoration is bordered above and below by
a narrow band, the lower band interrupted by a taotie mask
positioned above each of the three feet. Another jade zhi, but
with a cover, dated Western Han dynasty (206 BC-AD 9),
that is very similar to the present cup and similar in size, is in
the Freer Gallery of Art, F1947.10a-c.




QIANLONG PERIOD (1736-1795)

The exterior is carved in relief with archaistic motifs including an elaborate winged taotie
mask below bands of 'C' scrolls, ropetwist and key-fret pattern. The stone with soft polish
is of a creamy white tone with a few scattered areas of russet.

6% in. (16.8 cm.) high
$800,000-1,200,000

June, Lady Horlick (1926-2006) Collection, England.
Eskenazi Ltd., London.

Anthony Carter, London, 14 May 2008.

The LJZ Collection, United States.

New York, Eskenazi Ltd., Chinese Sculpture and Works of Art,17-29 March 2008.
San Antonio, San Antonio Museum of Art, 5000 Years of Chinese Jade, 1 October 2011-
19 February 2012.

Eskenazi Ltd., Chinese Sculpture and Works of Art, New York, 2008, pp. 56-59, no. 20.

J. Johnson and Chan Lai Pik, 5000 Years of Chinese Jade, San Antonio, 2011, p. 109, no. 73.

Eskenazi Ltd., A Dealer’s Hand: The Chinese Art World through the Eyes of Giuseppe
Eskenazi, London, 2012, p. 235, pl. 151.
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 76-79, cover and no. 33.

June Horlick Z8% (1926-2006), %
REF-EHNEE, (H2

Anthony Carter, f&%%, 2008F5814H
LJZETR, =6

59, REF-E#975, TChinese Sculpture and
Works of Arty , 2008%3H817-29H
EFHELRER, BLERREME, M15000
Years of Chinese Jade, , 20115108
1H-201252819H

REFE4#75, ( Chinese Sculpture and
Works of Art ) , #1595, 20084, #&5%20

J. JohnsonkfEEzE, (5000 Years of
Chinese Jade ) , BBR&EEH, 20114,
B109, #R5R 73

REFE#75, ( A Dealer’s Hand: The
Chinese Art World through the Eyes of
Giuseppe Eskenazi ) , &3, 20124,
B235, BiRk151

A. Carter, { The LJZ Collection of
Chinese Jades ), f&3, 20224, B76-79,
HERRR33




rchaistic jade rhytons of this type have their antecedents

in jade rhytons of Han-dynasty date, such as the example

from the Han-dynasty tomb of the King of Nanyue,
illustrated by Jessica Rawson, Chinese Jade from the Neolithic to
the Qing, British Museum, 1995, p. 70. fig. 61. That vessel, which
was inspired by a Western Asian form, is in the shape of a horn
that rises from a twisted, bifurcated tail-form handle at the bottom
and is incised around the sides with scroll decoration. By the
Song and Ming dynasties and into the Qing dynasty, this shape
was modified and the sides were carved with bands of decoration
inspired by that found on bronzes and jades of the Eastern Zhou
and Han dynasties.

By the Qing dynasty most jade rhytons appear to be of two types,
those with and those without a handle, but all with an undulating
mouth rim indicating that they were used as pouring vessels. Most
are of a shape related to the present example, and all are decorated
around the sides with archaistic designs, usually arranged with

a wide band of decoration below a narrower band, the two
sometimes separated by a narrow rope-twist border and often with
a narrow band of keyfret around the rim. The decoration on the
present vessel, and the manner in which it is carved in crisp, low
relief, is very similar to that of the white jade archaistic rhyton (7 %
in.) in the Irving Collection, sold at Christie’s, Part |, 20 March 2019,
lot 804. However, unlike the present rhyton it has a handle formed
by a horned dragon crawling up to the rim on one of the narrow
sides. Other jade rhytons dated to the Qing dynasty with handles
include the example in the Fitzwilliam Museum, Cambridge
illustrated by Jessica Rawson, Chinese Jade throughout the ages,
Victoria and Albert Museum, 1975, p. 134, pl. 446, dated to the
Qianlong period, and the white jade example in the Qing Court
Collection, illustrated in The Complete Collection of Treasures of
the Palace Museum - 42 - Jadeware (lll), Hong Kong, 1995, p. 168,
pl. 136.

The archaistic jade rhytons of similar shape without a handle are
exemplified by the large (24.6 cm.) dark green jade example of
mid-Qing date in the Palace Museum, Beijing, illustrated by Yang
Boda, ed., Chinese Jades Throughout the Ages - Connoisseurship
of Chinese Jades, vol. 11, Qing Dynasty, 1996, pl. 38, which also
has decoration very similar to that of the present rhyton. See, also,
the smaller (5 cm.) white jade example dated to the Qing dynasty,
in the Qing Court Collection, illustrated op cit., The Complete
Collection of Treasures of the Palace Museum - 42 - Jadeware (lll),
p. 167, pl. 135.
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The foreigner is shown wearing a caj ¢

horse with wheels. The pale greeni'sh—wit tone has a sati

to the reverse.

'

2% in. (6.7 cm.) high, cloth box
$40,000-60,000

PROVENANCE:

Angus Forsyth Collection, Hong Kong.
Anthony Carter, London, 27 August 2002.
The LJZ Collection, United States.

EXHIBITED:
Bath, England, Museum of East Asian Art, Jades from China, 11 June 1994.

LITERATURE:
A. Forsyth and B. McElney, Jades from China, Bath, 1994, no. 248.
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 70-71, no. 30.

The motif of a boy astride a hobby horse is frequently included in popular decorative
subjects such as ‘boys at play’ and ‘hundred boys’, which appeared in the Song dynasty
and remained popular through the Qing dynasty. These themes became symbolic of
progeny and fulfillment of the Confucian ideal in education, and were depicted across a
range of media, including ceramics and lacquerware. A boy riding a horse (mashang) is a
rebus for a wish to have sons soon.

For a painted rendition of this subject, see the Jiajing period (1522-1566) blue and white
‘boys’ jar sold at Christie’'s Hong Kong, 27 May 2009, lot 1809, in which the boy on the
hobby horse is play-acting as an ‘official in a mock procession. Two boys riding hobby
horses can also be seen in the 14t-century petal-lobed red lacquer tray in the collection of
the Metropolitan Museum of Art (acc. no. 2015.500.1.31).

LJZ 2 i o % I e

2002E8H27R

RS
E B, BRI EMEYEE, TJades from
Chinay , 1994568118

HihR:

A. Forsyth&B. McElney, ( Jades from
China ) , BHf, 19944, §Ra% 248

A. Carter, { The LJZ Collection of
Chinese Jades ) , @2k, 20224, & 70-71,
#wmem 30

839

A WHITE JADE 'EAGLE AND DOG' GROUP
SONG-MING DYNASTY (AD 960-1644)

The group is carved as an eagle with outspread wings perched on top of a crouching dog with
back-turned head, with the talons of the eagle's left foot sunk into the muzzle of the dog. The
even white stone has a few areas of russet.

2% in. (6.1cm.) long, cloth box
$50,000-70,000

PROVENANCE:

Professor Cheng Te-k'un (1908-2001), The Mu-Fei Collection, Cambridge, England.
Bluett & Sons, London, 31 December 1990.

The LJZ Collection, United States.

EXHIBITED:

London, Victoria & Albert Museum, Chinese Jade throughout the Ages, 1 May-22 June 1975.
New York, Asia House Gallery, Chinese Jades from Han to Ch'ing, Fall 1980.

London, Bluett & Sons Ltd., Chinese Jades from the Mu-Fei Collection, 1990.

LITERATURE:

J. Ayers and J. Rawson, "Chinese Jade throughout the Ages," Transactions of the Oriental
Ceramic Society, London, vol. 40, 1975, no. 238.

J. C. Y. Watt, Chinese Jades from Han to Ch'ing, New York, 1980, p. 48, no. 21.

B. Morgan and Wu Hung, Chinese Jades from the Mu-Fei Collection, London, 1990, no. 42.
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 32-33, no. 11.

The Chinese word for ‘eagle’ (ying) and the one for ‘bear’ (xiong) together form a rebus for
the word 'hero’ (yingxiong). This subject was a popular theme depicted in jade carvings
(see lot 831 in the current sale), and would have been an appropriate gift for someone
serving in the military. The present carving, which features an eagle attacking a dog, may
represent a variation or play on the eagle and bear pairing.

AW R A

RiR:

EREHER (1908-2001) AEER, ZESIE
Bluett & Sons, f&3%, 1990%12831H
LJZEH, £H

BE:

W3, HESFER3ASEYEE, MChinese
Jade throughout the Ages, , 19755581
H-6 B 22 H

#1#9, Asia House Gallery, MChinese Jade
from Han to Ch’ ing, , 1980&#k

@38, Bluett & Sons Ltd., TAEEEESE, ,
19904

HAR:

J. AyerskJ. Rawson, ( Chinese Jade
throughout the Ages ) , { Transactions of
the Oriental Ceramic Society ) , &%,
#40, 19754, {Ra% 238

BEF{Z, { Chinese Jades from Han to
Ch'ing ), #1%9, 19804, B48, {w5R21

B. MorganR ik, ( REERERS ) , @,
19904, #RaR42

A. Carter, { The LJZ Collection of
Chinese Jades ), @3, 20224, B532-33,
iwmaR11

(another view)




MING DYNASTY (1368-1644)

The group is carved as a recumbent water buffalo with a rope threaded through its nose,
with a boy playfully climbing onto its back. The boy is shown grasping a flute in one hand,
and a straw hat hanging off his neck. The stone is of a green tone with areas of opaque and
brown mottling, particularly to the underside.

3lin. (8.9 cm.) long
$80,000-120,000

Chung Wabh Pui, The Hei-Chi Collection, Hong Kong.
Anthony Carter, London, 29 November 2004.
The LJZ Collection, United States.

Hong Kong, Hong Kong Museum of Art, Chinese Jade Animals, 19 April-14 July 1996.
Hong Kong, Hong Kong Museum of Art, Min Chiu Society Thirtieth Anniversary Exhibition,
Hong Kong, 30 November 1990-10 February 1991.

Min Chiu Society, Min Chiu Society Thirtieth Anniversary Exhibition, Hong Kong, 1990, p. 454,
no. 219.

Hong Kong Museum of Art, Chinese Jade Animals, Hong Kong, 1996, pp. 166-67, no. 154.
Jiang Tao and Liu Yunhui, Jades from the Hei-Chi Collection, Beijing, 2006, p. 177.

A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 60-61, no. 25.

The buffalo symbolizes strength and diligence, and is also associated with agriculture
and springtime because of its use in pulling ploughs. When paired with a child, the motif
represents harmony and peaceful coexistence between man and nature. According to
James C. Y. Watt in Chinese Jades From Han to Ch'ing, New York, 1980, p. 65, no. 46,
the subject of the boy on the buffalo first appeared during the Southern Song dynasty.
In addition to being featured in paintings, ceramics, and bronzes, the buffalo and its boy
minder can also be found in jade carvings from the Yuan dynasty through to the Qing.

A similar carving dated to the Ming dynasty, is illustrated in the Min Chiu Society
exhibition catalogue, Selected Treasures of Chinese Art, Hong Kong, 1991, p. 454, no. 219.

(another view)

BEERIELH, &8
Anthony Carter, f&%%, 2004F11829H
LJZE 5, ==

HiE, EBEME, "PEEEER, , 19965F
48198-7814H

T, EBEME, TERANYER—EURE
E=TEAFRLCSRE) , &8, 199011830
H-1991%2810H

gekEE, ( ERXYER—S8RKEE2=1RE
KRR ), &S, 19904, 5454, §R5%219
EHBEME, (PEBEEH), 58, 1996,
B166-67, #®i%154

ZERZIE, (BRIERE ), b=, 20064,
8177

A. Carter, { The LJZ Collection of
Chinese Jades ) , @2, 20224, E60-61,
#wmER25




EARLY QING DYNASTY, 17TH-EARLY 18TH CENTURY

The group is carved as a recumbent ox with vapor emerging from its mouth and a small gilin.
The tails of both creatures are finely incised and the hooves of the ox are well-carved. The
stone is of an even white tone with areas of russet.

Anthony Carter, &%, 2007568208
LJZE 5, =E

3%in. (9.2 cm.) long )
A. Carter, { The LJZ Collection of

$200,000-300,000 Chinese Jades ), f&2), 20224, H82-83,
#wma% 35

Anthony Carter, London, 20 June 2007.
The LJZ Collection, United States.

A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 82-83, no. 35.

The present jade is exceptional for its superb carving and use of high quality stone. A

white jade carving of a water buffalo reclining beside a small figure of a gilin exhaling
vapor from its mouth was sold at Christie’s Hong Kong, 28 November 2006, lot 1428.
Qilin are believed to be the bringer of sons.

(additional views)
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with the ridged backbone following the TE1R5H
white tone suffused with darker striations.
o BE:
3%in. (7.9 cm.) |
R EEEE , WESMEME , TJades from
$40,000-60,000 Chinay ,1994%6811H
HihR:
PROVENANCE: A. Forsyth®B. McElney, { Jades from
Angus Forsyth Collection, Hong Kong. China ) , BHfr, 19944, B316, {R5% 228
Anthony Carter, London, 5 January 2007. A. Carter, { The LJZ Collection of
The LJZ Collection, United States. Chinese Jades ), @3, 20225, & 20-21,
#wme 5

EXHIBITED:
Bath, England, Museum of East Asian Art, Jades from China, 11 June 1994.

LITERATURE:
A. Forsyth and B. McElney, Jades from China, Bath, 1994, p. 316, no. 228.
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 20-21, no. 5.

Small jade figures of this type have been variously referred to as ibex or rams and have
been dated from Tang to Song. A greyish-yellow jade ibex carved in the same position in
the collection of Mr. and Mrs. Philip Chu is illustrated by James C. Y. Watt, Chinese Jades
from Han to Ch’ing, The Asia Society, New York, 1980, p. 52, no. 28, where it is dated Tang
(AD 618-907) or earlier. Watt compares the figure to a greyish-green jade ‘ram’ in the
collection of Desmond Gure, dated early Song, illustrated by Gure in “Selected Examples
from the Jade Exhibition at Stockholm, 1963; A Comparative Study”, B.M.F.E.A., No. 36,
1964, pl. 30, fig. 4. Also illustrated, pl. 30, fig. 3, is an equally small bronze figure of an ibex
(2% in.) from the collection of Mrs. B. Z. Seligman, dated late Tang/Early Song.

LJZ & i % v I e

843

A WHITE JADE CARVING OF A FOREIGNER

AND BUDDHIST LION
YUAN-MING DYNASTY (1279-1644)

The foreigner is carved with curly hair and bulging eyes, and shown tussling with a Buddhist
lion over a brocade ball. The stone is of even white tone.

2% in. (6 cm.) high

$40,000-60,000

PROVENANCE:
Ashkenazie & Co., San Francisco, 27 August 1990.
The LJZ Collection, United States.

LITERATURE:
A. Carter, The LJZ Collection of Chinese Jades, London, 2022, pp. 74-75, no. 32.

A slightly smaller (5.9 cm.) white jade carving depicting a related subject of a foreigner
holding a brocade ball and seated next to small lion is illustrated in Jade Wares Collected
by Tianjin Museum, Beijing, 2012, p. 170, no. 152, where it is dated Jin-Yuan.

Je/W A RN SR e R

HiR:
Ashkenazie & Co., E£1ll, 1990&8827H
LJIZEH, =6

HRR:

A. Carter, { The LJZ Collection of
Chinese Jades ) , &3, 2022%, B 74-75,
wmaR 32

(reverse)




IDENTITY VERIFICATION

From January 2020, new anti-money laundering regulations require Christie’'s and
other art businesses to verify the identity of all clients. To register as a new client,
you will need to provide the following documents, or if you are an existing client, you
will be prompted to provide any outstanding documents the next time you transact.

Private individuals:

- A copy of your passport or other government-issued photo ID

« Proof of your residential address (such as a bank statement or utility bill)
dated within the last three months

Please upload your documents through your christies.com account:
click ‘My Account’ followed by ‘Complete Profile’. You can also email your
documents to info@christies.com or provide them in person.

Organisations:

- Formal documents showing the company’s incorporation, its registered office
and business address, and its officers, members and ultimate beneficial owners

- A passport or other government-issued photo ID for each authorised user

Please email your documents to info@christies.com or provide them in person.

CHRISTIE’S




CONDITIONS OF SALE

These Conditions of Sale and the Important Notices
and Explanation of Cataloguing Practice set out

the terms on which we offer the lots listed in this
catalogue for sale. By registering to bid and/or by
bidding at auction you agree to these terms, so you
should read them carefully before doing so. You will
find a glossary at the end explaining the meaning

of the words and expressions coloured in bold. As
well as these Conditions of Sale, lots in which we
offer Non-Fungible Tokens are governed by the
Additional Conditions of Sale - Non-Fungible
Tokens, which are available in Appendix A herein.
For the sale of Non-Fungible Tokens, to the extent
there is a conflict between the “New York Conditions
of Sale Buying at Christie’s” and “Additional
Conditions of Sale - Non-Fungible Tokens", the
latter controls.

Unless we own a lot in authen or in part (A symbol),
Christie’s acts as agent for the seller.

1 DESCRIPTION OF LOTS

(a)Certain words used in the catalogue description
have special meanings. You can find details of
these on the page headed “Important Notices
and Explanation of Cataloguing Practice” which
forms part of these terms. You can find a key
to the Symbols found next to certain catalogue
entries under the section of the catalogue called
"Symbols Used in this Catalogue”.

6 WITHDRAWAL

Christie’'s may, at its option, withdraw any lot from
auction at any time prior to or during the sale of the
lot. Christie’s has no liability to you for any decision
to withdraw.

7 JEWELLERY

(a)Coloured gemstones (such as rubies, sapphires

and emeralds) may have been treated to improve
their look, through methods such as heating

and oiling. These methods are accepted by the
international jewellery trade but may make the
gemstone less strong and/or require special care
over time.

(b)All types of gemstones may have been

improved by some method. You may request a
gemmological report for any item which does not
have a report if the request is made to us at least
three weeks before the date of the auction and
you pay the fee for the report.

(c)We do not obtain a gemmological report for every

gemstone sold in our auctions. Where we do
get gemmological reports from internationally
accepted gemmological laboratories, such
reports will be described in the catalogue.
Reports from American gemmological
laboratories will describe any improvement
or treatment to the gemstone. Reports from
European gemmological laboratories will
describe any improvement or treatment only
if we request that they do so, but will confirm
when no improvement or treatment has been

(b) Our description of any lot in the catalogue, any

2

condition report and any other statement made
by us (whether orally or in writing) about any lot,
including about its nature or condition, artist,
period, materials, approximate dimensions,

or provenance are our opinion and not to be
relied upon as a statement of fact. We do not
carry out in-depth research of the sort carried
out by professional historians and scholars. All
dimensions and weights are approximate only.

OUR RESPONSIBILITY FOR OUR
DESCRIPTION OF LOTS

We do not provide any guarantee in relation to
the nature of a lot apart from our authenticity
warranty contained in paragraph E2 and to the
extent provided in paragraph | below.

3

CONDITION

(a)The condition of lots sold in our auctions can

vary widely due to factors such as age, previous
damage, restoration, repair and wear and

tear. Their nature means that they will rarely

be in perfect condition. Lots are sold “as is,”

in the condition they are in at the time of the
sale, without any representation or warranty
or assumption of liability of any kind as to
condition by Christie’s or by the seller.

(b)Any reference to condition in a catalogue entry

or in a condition report will not amount to a full
description of condition, and images may not

made. Because of differences in approach and
technology, laboratories may not agree whether
a particular gemstone has been treated, the
amount of treatment, or whether treatment is
permanent. The gemmological laboratories will
only report on the improvements or treatments
known to the laboratories at the date of the
report.

(d)For jewellery sales, estimates are based on the
information in any gemmological report. If no
report is available, assume that the gemstones
may have been treated or enhanced.

8 WATCHES & CLOCKS

(a)Almost all clocks and watches are repaired in
their lifetime and may include parts which
are not original. We do not give a warranty
that any individual component part of any
watch is authentic. Watchbands described as
“associated” are not part of the original watch
and may not be authentic. Clocks may be sold
without pendulums, weights or keys.

(b)As collectors’ watches often have very fine and
complex mechanisms, you are responsible
for any general service, change of battery, or
further repair work that may be necessary. We

do not give a warranty that any watch is in good

working order. Certificates are not available
unless described in the catalogue.

(c)Most wristwatches have been opened to find
out the type and quality of movement. For that

show alot clearly. Colours and shades may look
differentin print or on screen to how they look

on physical inspection. Condition reports may
be available to help you evaluate the condition
of alot. Condition reports are provided free of
charge as a convenience to our buyers and are
for guidance only. They offer our opinion but

they may not refer to all faults, inherent defects,
restoration, alteration or adaptation because

our staff are not professional restorers or
conservators. For that reason condition reports
are not an alternative to examining a lot in person
or seeking your own professional advice. It is your
responsibility to ensure that you have requested,
received and considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a)lf you are planning to bid on a lot, you should
inspect it personally or through a knowledgeable
representative before you make a bid to make
sure that you accept the description and its
condition. We recommend you get your own
advice from a restorer or other professional
adviser.

(b)Pre-auction viewings are open to the public free
of charge. Our specialists may be available to
answer questions at pre-auction viewings or by
appointment.

5 ESTIMATES

Estimates are based on the condition, rarity,
quality and provenance of the lots and on prices
recently paid at auction for similar property.
Estimates can change. Neither you, nor anyone
else, may rely on any estimates as a prediction
or guarantee of the actual selling price of a lot or
its value for any other purpose. Estimates do not
include the buyer’s premium or any applicable
taxes.

reason, wristwatches with water resistant cases
may not be waterproof and we recommend you
have them checked by a competent watchmaker

before use.
Important information about the sale, transport

and shipping of watches and watchbands can be

found in paragraph H2(f).

1 NEW BIDDERS

(a)If this is your first time bidding at Christie’s or
you are a returning bidder who has not bought
anything from any of our salerooms within the
last two years you must register at least 48

hours before an auction begins to give us enough

time to process and approve your registration.
We may, at our option, decline to permit you to
register as a bidder. You will be asked for the
following:
(iYfor individuals: Photo identification (driver's
licence, national identity card, or passport)

and, if not shown on the ID document, proof

of your current address (for example, a
current utility bill or bank statement);

(iiYfor corporate clients: Your Certificate of
Incorporation or equivalent document(s)
showing your name and registered address
together with documentary proof of
directors and beneficial owners; and

(iii)for trusts, partnerships, offshore companies
and other business structures, please
contact us in advance to discuss our
requirements.

(b)We may also ask you to give us a financial
reference and/or a deposit as a condition of
allowing you to bid. For help, please contact our

Client Services Department at +1 212-636-2000.

2 RETURNING BIDDERS

As described in paragraph B(1) above, we may at our
option ask you for current identification, a financial
reference, or a deposit as a condition of allowing

you to bid. If you have not bought anything from any
of our salerooms within the last two years or if you
want to spend more than on previous occasions,
please contact our Client Services Department at +1
212-636-2000.

3 IFYOU FAIL TO PROVIDE THE RIGHT
DOCUMENTS
If in our opinion you do not satisfy our bidder
identification and registration procedures including,
but not limited to completing any anti-money
laundering and/or anti-terrorism financing checks
we may require to our satisfaction, we may refuse to
register you to bid, and if you make a successful bid,
we may cancel the contract for sale between you
and the seller.

4 BIDDING ON BEHALF OF ANOTHER
PERSON

If you are bidding on behalf of another person,

that person will need to complete the registration

requirements above before you can bid, and supply

a signed letter authorising you to bid for him/

her. A bidder accepts personal liability to pay the

purchase price and all other sums due unless it

has been agreed in writing with Christie's, before

commencement of the auction, that the bidder is

acting as an agent on behalf of a named third party

acceptable to Christie’s and that Christie’s will only

seek payment from the named third party.

5 BIDDING IN PERSON
If you wish to bid in the saleroom you must register
for a numbered bidding paddle at least 30 minutes
before the auction. You may register online at

or in person. For help, please contact
the Client Service Department on +1212-636-2000.

6 BIDDING SERVICES

The bidding services described below are a free
service offered as a convenience to our clients and
Christie’s is not responsible for any error (human
or otherwise), omission, or breakdown in providing
these services.

(a)Phone Bids
Your request for this service must be made no
later than 24 hours prior to the auction. We will
accept bids by telephone for lots only if our
staff are available to take the bids. If you need
to bid in a language other than in English, you
must arrange this well before the auction. We
may record telephone bids. By bidding on the
telephone, you are agreeing to us recording
your conversations. You also agree that your
telephone bids are governed by these Conditions
of Sale.
(b)Internet Bids on Christie’s LIVE™

For certain auctions we will accept bids over
the Internet. For more information, please
visit

.As
well as these Conditions of Sale, internet bids are
governed by the Christie’s LIVE™ Terms of Use
which are available at

(c)Written Bids
You can find a Written Bid Form at any Christie’s
office, or by choosing the sale and viewing the
lots online at . We must
receive your completed Written Bid at least 24
hours before the auction. Bids must be placed
in the currency of the saleroom. The auctioneer
will take reasonable steps to carry out written
bids at the lowest possible price, taking into
account the reserve. If you make a written bid
on alot which does not have a reserve and
there is no higher bid than yours, we will bid on
your behalf at around 50% of the low estimate
or, if lower, the amount of your bid. If we receive
written bids on a lot for identical amounts, and at
the auction these are the highest bids on the lot,
we will sell the lot to the bidder whose written
bid we received first.

1 WHO CANENTER THE AUCTION
We may, at our option, refuse admission to our
premises or decline to permit participation in any
auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a
reserve. We identify lots that are offered without
areserve with the symbol - next to the lot number.
The reserve cannot be more than the lot's low
estimate, unless the lot is subject to a third party
guarantee and the irrevocable bid exceeds the
printed low estimate. In that case, the reserve

will be set at the amount of the irrevocable bid.

Lots which are subject to a third party guarantee
arrangement are identified in the catalogue with the
symbol °e.

3 AUCTIONEER’S DISCRETION

The auctioneer can at his or her sole option:

(a)refuse any bid;

(b)move the bidding backwards or forwards in any
way he or she may decide, or change the order
of the lots;

(c)withdraw any let;

(d)divide any lot or combine any two or more lots;

(e)reopen or continue the bidding even after the
hammer has fallen; and

(f)in the case of error or dispute related to bidding
and whether during or after the auction, continue
the bidding, determine the successful bidder,
cancel the sale of the lot, or reoffer and resell
any lot. If you believe that the auctioneer has
accepted the successful bid in error, you must
provide a written notice detailing your claim
within 3 business days of the date of the auction.
The auctioneer will consider such claim in good
faith. If the auctioneer, in the exercise of his or
her discretion under this paragraph, decides after
the auction is complete, to cancel the sale of a
lot, or reoffer and resell a lot, he or she will notify
the successful bidder no later than by the end
of the 7th calendar day following the date of the
auction. The auctioneer's decision in exercise of
this discretion is final. This paragraph does not in
any way prejudice Christie’s ability to cancel the
sale of alot under any other applicable provision
of these Conditions of Sale, including the rights
of cancellation set forth in sections B(3), E(2)(i),
F(4),and J(1).

4 BIDDING

The auctioneer accepts bids from:

(a)bidders in the saleroom;

(b)telephone bidders;

(c)internet bidders through Christie's LIVE™ (as
shown above in paragraph B6); and

(d)written bids (also known as absentee bids or
commission bids) left with us by a bidder before
the auction.

5 BIDDING ON BEHALF OF THE SELLER
The auctioneer may, at his or her sole option, bid

on behalf of the seller up to but not including the
amount of the reserve either by making consecutive
bids or by making bids in response to other bidders.
The auctioneer will not identify these as bids made
on behalf of the seller and will not make any bid on
behalf of the seller at or above the reserve. If lots
are offered without reserve, the auctioneer will
generally decide to open the bidding at 50% of the
low estimate for the lot. If no bid is made at that
level, the auctioneer may decide to go backwards
at his or her sole option until a bid is made, and then
continue up from that amount. In the event that
there are no bids on a lot, the auctioneer may deem
such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments). The auctioneer
will decide at his or her sole option where the
bidding should start and the bid increments.

7 CURRENCY CONVERTER

The saleroom video screens (and Christies LIVE™)
may show bids in some other major currencies as
well as US dollars. Any conversion is for guidance
only and we cannot be bound by any rate of
exchange used. Christie’s is not responsible for any
error (human or otherwise), omission or breakdown
in providing these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her
discretion as set out in paragraph C3 above, when
the auctioneer's hammer strikes, we have accepted
the last bid. This means a contract for sale has

been formed between the seller and the successful
bidder. We will issue an invoice only to the registered
bidder who made the successful bid. While we

send out invoices by mail and/or email after the
auction, we do not accept responsibility for telling
you whether or not your bid was successful. If you
have bid by written bid, you should contact us by
telephone or in person as soon as possible after the
auction to get details of the outcome of your bid to
avoid having to pay unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales
that you will strictly comply with all local laws and
regulations in force at the time of the sale for the
relevant sale site.

1 THEBUYER’S PREMIUM

In addition to the hammer price, the successful
bidder agrees to pay us a buyer’s premium on
the hammer price of each lot sold. On all lots
we charge 26% of the hammer price up to and
including US$1,000,000, 21% on that part of the
hammer price over US$1,000,000 and up to and
including US$6,000,000, and 15% of that part of
the hammer price above US$6,000,000.

2 TAXES

The successful bidder is responsible for any
applicable taxes including any sales or use tax or
equivalent tax wherever such taxes may arise on the
hammer price, the buyer’s premium, and/or any
other charges related to the lot.

For lots Christie's ships to or within the United
States, a sales or use tax may be due on the
hammer price, buyer’s premium, and/or any
other charges related to the lot, regardless of the
nationality or citizenship of the successful bidder.
Christie’s will collect sales tax where legally
required. The applicable sales tax rate will be
determined based upon the state, county, or locale
to which the lot will be shipped. Christie’s shall
collect New York sales tax at a rate of 8.875% for any
lot collected from Christie’s in New York.

In accordance with New York law, if Christie’s
arranges the shipment of a lot out of New York
State, New York sales tax does not apply, although
sales tax or other applicable taxes for other states
may apply. If you hire a shipper (other than a
common carrier authorized by Christie’s), to collect
the lot from a Christie’s New York location, Christie’s
must collect New York sales tax on the lot at a rate
of 8.875% regardless of the ultimate destination

of the lot.

If Christie’s delivers the lot to, or the lot is collected
by, any framer, restorer or other similar service
provider in New York that you have hired, New York
law considers the lot delivered to the successful
bidder in New York and New York sales tax must be
imposed regardless of the ultimate destination of
the lot. In this circumstance, New York sales tax will
apply to the lot even if Christie’s or a common carrier
(authorized by Christie’s that you hire) subsequently
delivers the lot outside New York.

Successful bidders claiming an exemption from
sales tax must provide appropriate documentation
to Christie’s prior to the release of the lot or within
90 days after the sale, whichever is earlier. For
shipments to those states for which Christie’s is not
required to collect sales tax, a successful bidder
may have a use or similar tax obligation. It is the
successful bidder's responsibility to pay all taxes
due. Christie’s recommends you consult your own
independent tax advisor with any questions.

1 SELLER’S WARRANTIES
For each lot, the seller gives a warranty that the
seller:
(a) is the owner of the lot or a joint owner of the
lot acting with the permission of the other co-
owners or, if the seller is not the owner or a joint
owner of the lot, has the permission of the owner
to sell the lot, or the right to do so in law; and
(b) has the right to transfer ownership of the lot to
the buyer without any restrictions or claims by
anyone else.
If either of the above warranties are incorrect,
the seller shall not have to pay more than the
purchase price (as defined in paragraph Fi(a)
below) paid by you to us. The seller will not be
responsible to you for any reason for loss of
profits or business, expected savings, loss of
opportunity or interest, costs, damages, other
damages or expenses. The seller gives no
warranty in relation to any lot other than as set
out above and, as far as the seller is allowed by
law, all warranties from the seller to you, and all
other obligations upon the seller which may be
added to this agreement by law, are excluded.

©

2 OURAUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the

lots in our sales are authentic (our “authenticity

warranty”). If, within 5 years of the date of the
auction, you give notice to us that your lot is not
authentic, subject to the terms below, we will
refund the purchase price paid by you. The
meaning of authentic can be found in the glossary
at the end of these Conditions of Sale. The terms of
the authenticity warranty are as follows:

(a) 1t will be honored for claims notified within a
period of 5 years from the date of the auction.
After such time, we will not be obligated to honor
the authenticity warranty.

(b) Itis given only for information shown in
UPPERCASE type in the first line of the
catalogue description (the “Heading"). It does
not apply to any information other than in the
Heading even if shown in UPPERCASE type.

(c) The authenticity warranty does not apply
to any Heading or part of a Heading which
is qualified. Qualified means limited by a

clarification in a lot’s catalogue description

or by the use in a Heading of one of the terms
listed in the section titled Qualified Headings
on the page of the catalogue headed “Important
Notices and Explanation of Cataloguing
Practice”. For example, use of the term
"ATTRIBUTED TO..." in a Heading means that
the lot is in Christie’s opinion probably a work
by the named artist but no warranty is provided
that the lot is the work of the named artist.
Please read the full list of Qualified Headi

() Chinese, Japanese and Korean artefacts

(excluding Chinese, Japanese and Korean
calligraphy, paintings, prints, drawings and
jewellery).
In these categories, paragraph E2 (b) - (e) above
shall be amended so that where no maker or
artist is identified, the authenticity warranty
is given not only for the Heading but also for
information regarding date or period shown
in UPPERCASE type in the second line of the

| description (the “Subheading”).

and a lot's full catalogue description before
bidding.

(d) The authenticity warranty applies to the

Heading as amended by any Saleroom notice.

(e) The authenticity warranty does not apply

where scholarship has developed since the
auction leading to a change in generally accepted
opinion. Further, it does not apply if the Heading
either matched the generally accepted opinion

of experts at the date of the auction or drew
attention to any conflict of opinion.

(f) The authenticity warranty does not apply if

the lot can only be shown not to be authentic
by a scientific process which, on the date we
published the catalogue, was not available

or generally accepted for use, or which was
unreasonably expensive or impractical, or which
was likely to have damaged the lot.

(9) The benefit of the authenticity warranty is

only available to the original buyer shown on the
invoice for the lot issued at the time of the sale
and only if on the date of the notice of claim, the
original buyer is the full owner of the lot and the
lot is free from any claim, interest or restriction
by anyone else. The benefit of this authenticity
warranty may not be transferred to anyone else.

(h) In order to claim under the authenticity

warranty you must:
(i) give us written notice of your claim within

5 years of the date of the auction. We may

require full details and supporting evidence

of any such claim;

(i) at Christie’s option, we may require you
to provide the written opinions of two
recognised experts in the field of the lot
mutually agreed by you and us in advance
confirming that the lot is not authentic. If
we have any doubts, we reserve the right to
obtain additional opinions at our expense;
and

(iii) return the lot at your expense to the
saleroom from which you bought it in the
condition it was in at the time of sale.

Your only right under this authenticity warranty
is to cancel the sale and receive a refund of the
purchase price paid by you to us. We will not,
under any circumstances, be required to pay
you more than the purchase price nor will we
be liable for any loss of profits or business, loss
of opportunity or value, expected savings or
interest, costs, damages, other damages or
expenses.

Books. Where the lot is a book, we give an
additional warranty for 21 days from the date of
the auction that if any lot is defective in text or
illustration, we will refund your purchase price,
subject to the following terms:

(a)This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue
guards or advertisements, damage in
respect of bindings, stains, spotting,
marginal tears or other defects not
affecting completeness of the text or
illustration;

(ii) drawings, autographs, letters or
manuscripts, signed photographs, music,
atlases, maps or periodicals;

(iii) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the
catalogue as sold not subject to return; or

(vi) defects stated in any condition report or
announced at the time of sale.

(b)To make a claim under this paragraph you
must give written details of the defect and
return the lot to the sale room at which you
bought it in the same condition as at the
time of sale, within 21 days of the date of
the sale.

South East Asian Modern and Contemporary
Artand Chinese Calligraphy and Painting.

In these categories, the authenticity warranty
does not apply because current scholarship does
not permit the making of definitive statements.
Christie’s does, however, agree to cancel a sale
in either of these two categories of art where it
has been proven the lot is a forgery. Christie’s
will refund to the original buyer the purchase
price in accordance with the terms of Christie's
Authenticity warranty, provided that the
original buyer notifies us with full supporting
evidence documenting the forgery claim within
twelve (12) months of the date of the auction.
Such evidence must be satisfactory to us that
the property is a forgery in accordance with
paragraph E2(h)(ii) above and the property
must be returned to us in accordance with
E2h(iii) above. Paragraphs E2(b), (c), (d), (e), (f)
and (g) and (i) also apply to a claim under these
categories.

Accordingly, all references to the Heading
in paragraph E2 (b) - (e) above shall be read
as references to both the Heading and the

Subheading.

3 NOIMPLIED WARRANTIES

EXCEPT AS SET FORTH IN PARAGRAPHS E1
AND E2 ABOVE, NEITHER THE SELLERNOR
THE CHRISTIE'S GROUP MAKE ANY OTHER
WARRANTY, EXPRESS OR IMPLIED, ORAL
ORWRITTEN, WITHRESPECT TO THE LOT,
INCLUDING THE IMPLIED WARRANTIES

OF MERCHANTABILITY ORFITNESS FORA
PARTICULAR PURPOSE, EACH OF WHICH IS
SPECIFICALLY DISCLAIMED.

4 YOUR WARRANTIES

(a) You warrant that the funds used for settlement
are not connected with any criminal activity,
including tax evasion, and you are neither under
investigation, nor have you been charged with
or convicted of money laundering, terrorist
activities or other crimes.

(b) Where you are bidding on behalf of another
person, you warrant that:

(i) you have conducted appropriate customer

(d) You must quote the sale number, your invoice
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number and client number when making a
payment. All payments sent by post must be sent
to:

Christie’s Inc. Post-Sale Services,

20 Rockefeller Center, New York, NY 10020.
For more information please contact our Post-
Sale Services by phone at +1 212 636 2650 or
fax at +1212 636 4939 or email PostSaleUS@
christies.com.

Cryptocurrency (if applicable): You may either
pay for a lot in the currency of the sale or

by a cryptocurrency permitted by us. The
invoice will set forth the purchase price in the
currency of the sale and where permitted by

us, a specified cryptocurrency. Partial payment
in cryptocurrency is not permitted. Where

the purchase price is payable in a specified
cryptocurrency, the invoice will include both the
amount due in the currency of the sale as well as
a cryptocurrency amount. The cryptocurrency
amount will be calculated by us based on the
most recent published CME CF Ether-Dollar
Reference Rate (BRR and ETHUSD_RR) index
rate as determined by us, and will be disclosed
in the invoice. The amount of cryptocurrency
specified in the invoice is the amount of
cryptocurrency that must be paid to us if that

is the payment option you select regardless

of whether the conversion rate at the time of
auction or when you pay the invoice or at any
other time is different. In the event that we are
required to return any amounts to you hereunder,
you agree to receive such amounts in the fiat
amount of the saleroom.

TRANSFERRING OWNERSHIP TO YOU

due diligence on the ultimate buyer(s) of
the lot(s) in accordance with all applicable
anti-money laundering and sanctions

laws, consent to us relying on this due
diligence, and you will retain for a period

of not less than 5 years the documentation
evidencing the due diligence. You will make
such documentation promptly available for
immediate inspection by an independent
third-party auditor upon our written request
todo so;

(i) the arrangements between you and the
ultimate buyer(s) in relation to the lot
or otherwise do not, in whole or in part,
facilitate tax crimes;

(iii) you do not know, and have no reason to
suspect, that the funds used for settlement
are connected with, the proceeds of any
criminal activity, including tax evasion,
or that the ultimate buyer(s) are under
investigation, or have been charged with
or convicted of money laundering, terrorist
activities or other crimes.

1 HOWTO PAY
(a) Immediately following the auction, you must pay

the purchase price being:
(i) the hammer price; and
(ii) the buyer’s premium; and
(iii) any applicable duties, goods, sales, use,
compensating or service tax, or VAT.

You will not own the lot and ownership of the lot
will not pass to you until we have received full
and clear payment of the purchase price, even
in circumstances where we have released the lot
toyou.

3 TRANSFERRING RISKTO YOU

The risk in and responsibility for the lot will transfer

to you from whichever is the earlier of the following:

(a) When you collect the lot; or

(b) At the end of the 30th day following the date of
the auction or, if earlier, the date the lot is taken
into care by a third party warehouse as set out on
the page headed ‘Storage and Collection’, unless
we have agreed otherwise with you.

4 WHAT HAPPENS IF YOU DO NOT PAY
(a) If you fail to pay us the purchase price in full
by the due date, we will be entitled to do one
or more of the following (as well as enforce our
rights under paragraph F5 and any other rights or
remedies we have by law):

(i) we can charge interest from the due date
at a rate of up to 1.34% per month on the
unpaid amount due;

(i) we can cancel the sale of the lot. If we do
this, we may sell the lot again, publically
or privately on such terms we shall think
necessary or appropriate, in which case
you must pay us any shortfall between the
purchase price and the proceeds from the

Payment is due no later than by the end of the 7th
calendar day following the date of the auction (the
"due date”).

(b) We will only accept payment from the registered

bidder. Once issued, we cannot change the
buyer’s name on an invoice or re-issue the invoice
in a different name. You must pay immediately
even if you want to export the lot and you need
an export licence.

(c) You must pay for lots bought at Christie's in

the United States in the currency stated on the
invoice in one of the following ways:
(i) Wire transfer
JP Morgan Chase Bank, N.A.,
270 Park Avenue, New York, NY 10017;
ABA# 021000021; FBO: Christie’s Inc.;
Account # 957-107978,
for international transfers, SWIFT:
CHASUS33.
Credit Card
We accept Visa, MasterCard, American
Express and China Union Pay. Credit card
payments at the New York premises will only
be accepted for New York sales. Christie’s
will not accept credit card payments for
purchases in any other sale site.
(iii) Cash
We accept cash payments (including money
orders and traveller's checks) subject to a
maximum global aggregate of US$7,500
per buyer.
(iv) Bank Checks
You must make these payable to Christie’s
Inc. and there may be conditions. Once we
have deposited your check, property cannot
be released until five business days have
passed.
(v) Checks
You must make checks payable to Christie’s
Inc. and they must be drawn from US dollar
accounts from a US bank.

(ii

resale. You must also pay all costs, expenses,
losses, damages and legal fees we have to
pay or may suffer and any shortfall in the
seller's commission on the resale;

(iii) we can pay the seller an amount up to the

net proceeds payable in respect of the

amount bid by your default in which case you
acknowledge and understand that Christie's
will have all of the rights of the seller to
pursue you for such amounts;

we can hold you legally responsible for

the purchase price and may begin legal

proceedings to recover it together with other

losses, interest, legal fees and costs as far as
we are allowed by law;

(v) we can take what you owe us from any
amounts which we or any company in the
Christie’s Group may owe you (including
any deposit or other part-payment which you
have paid to us);

(vi) we can, at our option, reveal your identity
and contact details to the seller;

(vii) we can reject at any future auction any
bids made by or on behalf of the buyer or
to obtain a deposit from the buyer before
accepting any bids;

(viii) we can exercise all the rights and remedies
of a person holding security over any
property in our possession owned by you,
whether by way of pledge, security interest
or in any other way as permitted by the law
of the place where such property is located.
You will be deemed to have granted such
security to us and we may retain such
property as collateral security for your
obligations to us; and

(ix) we can take any other action we see
necessary or appropriate.

(iv)

(b) If you owe money to us or to another Christie’s

Group company, we can use any amount you do
pay, including any deposit or other part-payment



you have made to us, or which we owe you, to
pay off any amount you owe to us or another
Christie’s Group company for any transaction.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s
Group company, as well as the rights set out in F4
above, we can use or deal with any of your property
we hold or which is held by another Christie’s
Group company in any way we are allowed to by law.
We will only release your property to you after you
pay us or the relevant Christie’s Group company
in full for what you owe. However, if we choose,

we can also sell your property in any way we think
appropriate. We will use the proceeds of the sale
against any amounts you owe us and we will pay
any amount left from that sale to you. If there is a
shortfall, you must pay us any difference between
the amount we have received from the sale and the
amount you owe us.

(a) You must collect purchased lots within seven
days from the auction (but note that lots will not
be released to you until you have made full and
clear payment of all amounts due to us).

(b) Information on collecting lots is set out on
the storage and collection page and on an
information sheet which you can get from the
bidder registration staff or Christie's Post-Sale
Services Department on +1 212 636 2650.

(c) If you do not collect any lot within thirty days
following the auction we may, at our option

(i) charge you storage costs at the rates set out

at .

(i) move the lot to another Christie’s location
or an affiliate or third party warehouse
and charge you transport costs and
administration fees for doing so and you
will be subject to the third party storage
warehouse's standard terms and to pay for
their standard fees and costs.

(iii) sell the lot in any commercially reasonable
way we think appropriate.

(d) The Storage conditions which can be found at

will apply.

(e) Inaccordance with New York law, if you have
paid for the lot in full but you do not collect the
lot within 180 calendar days of payment, we may
charge you New York sales tax for the lot.

(f) Nothing in this paragraph is intended to limit our
rights under paragraph F4.

1 SHIPPING

We would be happy to assist in making shipping
arrangements on request. You must make all
transport and shipping arrangements. However,
we can arrange to pack, transport, and ship your
property if you ask us to and pay the costs of doing
so. We recommend that you ask us for an estimate,
especially for any large items or items of high

value that need professional packing. We may also
suggest other handlers, packers, transporters, or
experts if you ask us to do so. For more information,
please contact Christie's Post-Sale Services at
+1212 636 2650. See the information set out at

or contact us at PostSaleUS@
christies.com. We will take reasonable care when we
are handling, packing, transporting, and shipping.
However, if we recommend another company for any
of these purposes, we are not responsible for their
acts, failure to act, or neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws

on exports from the country in which it is sold and

the import restrictions of other countries. Many

countries require a declaration of export for property

leaving the country and/or an import declaration on

entry of property into the country. Local laws may

prevent you from importing a lot or may prevent you

selling a lot in the country you import it into.

(a) You alone are responsible for getting advice
about and meeting the requirements of any
laws or regulations which apply to exporting
or importing any lot prior to bidding. If you are
refused a licence or there is a delay in getting
one, you must still pay us in full for the lot. We
may be able to help you apply for the appropriate
licences if you ask us to and pay our fee for doing
so. However, we cannot guarantee that you will
get one. For more information, please contact
Christie's Post-Sale Services Department at +1
212636 2650 and PostSaleUS@christies.com.
See the information set out at

or contact us at PostSaleUS@
christies.com.

(b) You alone are responsible for any applicable
taxes, tariffs or other government-imposed
charges relating to the export or import of the
lot. If Christie’s exports or imports the lot on your
behalf, and if Christie’s pays these applicable
taxes, tariffs or other government-imposed
charges, you agree to refund that amount to
Christie’s.

(c) End. ed and pr d speci
Lots made of or including (regardless of the
percentage) endangered and other protected
species of wildlife are marked with the symbol ~

in the catalogue. This material includes, among
other things, ivory, tortoiseshell, crocodile skin,
rhinoceros horn, whalebone certain species
of coral, and Brazilian rosewood. You should
check the relevant customs laws and regulations
before bidding on any let containing wildlife
material if you plan to import the lot into another
country. Several countries refuse to allow you
to import property containing these materials,
and some other countries require a licence from
the relevant regulatory agencies in the countries
of exportation as well as importation. In some
cases, the lot can only be shipped with an
independent scientific confirmation of species
and/or age, and you will need to obtain these at
your own cost.

(d) Lots containing Ivory or materials resembling
ivory
If a lot contains elephant ivory, or any other
wildlife material that could be confused with
elephant ivory (for example, mammoth ivory,
walrus ivory, helmeted hornbill ivory) you may
be prevented from exporting the lot from the
US or shipping it between US States without
first confirming its species by way of a rigorous
scientific test acceptable to the applicable
Fish and Wildlife authorities. You will buy that
lot at your own risk and be responsible for any
scientific test or other reports required for
export from the USA or between US States at
your own cost. We will not be obliged to cancel
your purchase and refund the purchase price
if your lot may not be exported, imported or
shipped between US States, or it is seized
for any reason by a government authority. It
is your responsibility to determine and satisfy
the requirements of any applicable laws or
regulations relating to interstate shipping, export
or import of property containing such protected
or regulated material.

(e) Lots of Iranian origin
Some countries prohibit or restrict the purchase,
export and/or import of Iranian-origin “works
of conventional craftsmanship” (works that are
not by a recognized artist and/or that have a
function, (for example: carpets, bowls, ewers,
tiles, ornamental boxes). For example, the USA
prohibits the import and export of this type of
property without a license issued by the US
Department of the Treasury, Office of Foreign
Assets Control. Other countries, such as
Canada, only permit the import of this property
in certain circumstances. As a convenience to
buyers, Christie's indicates under the title of a
lot if the lot originates from Iran (Persia). It is
your responsibility to ensure you do not bid on or
import a lot in contravention of the sanctions or
trade embargoes that apply to you.

(f) Gold
Gold of less than 18ct does not qualify in all
countries as ‘gold’ and may be refused import
into those countries as ‘gold".

(g) Watches
Many of the watches offered for sale in this
catalogue are pictured with straps made of
endangered or protected animal materials such
as alligator or crocodile. These lots are marked
with the symbol '/ in the catalogue. These
endangered species straps are shown for display
purposes only and are not for sale. Christie’s will
remove and retain the strap prior to shipment
from the sale site. At some sale sites, Christie’s
may, at its discretion, make the displayed
endangered species strap available to the buyer
of the lot free of charge if collected in person
from the sale site within 1 year of the date of the
auction. Please check with the department for
details on a particular lot.

For all symbols and other markings referred to in

paragraph H2, please note that lots are marked as a

convenience to you, but we do not accept liability for

errors or for failing to mark lots.

(a) We give no warranty in relation to any
statement made, or information given, by us or
our representatives or employees, about any
lot other than as set out in the authenticity
warranty and, as far as we are allowed by law, all
warranties and other terms which may be added
to this agreement by law are excluded. The
seller's warranties contained in paragraph E1 are
their own and we do not have any liability to you
in relation to those warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any
other matter relating to your purchase of, or
bid for, any lot) other than in the event of fraud
or fraudulent misrepresentation by us or other
than as expressly set out in these conditions of
sale; and (ii) we do not give any representation,
warranty or guarantee or assume any liability
of any kind in respect of any lot with regard to
merchantability, fitness for a particular purpose,
description, size, quality, condition, attribution,
authenticity, rarity, importance, medium,
provenance, exhibition history, literature, or
historical relevance. Except as required by local
law, any warranty of any kind is excluded by this
paragraph.

(c) In particular, please be aware that our written
and telephone bidding services, Christie’s LIVE™,
condition reports, currency converter and
saleroom video screens are free services and we

are not responsible to you for any error (human

or otherwise), omission or breakdown in these

services.
(d) We have no responsibility to any person other
than a buyer in connection with the purchase of
any lot.
If, in spite of the terms in paragraphs I(a) to (d)
or E2(i) above, we are found to be liable to you
for any reason, we shall not have to pay more
than the purchase price paid by you to us. We
will not be responsible to you for any reason for
loss of profits or business, loss of opportunity or
value, expected savings or interest, costs, other
damages, or expenses.
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1 OURABILITY TO CANCEL

In addition to the other rights of cancellation
contained in this agreement, we can cancel a sale
of alotif: (i) any of your warranties in paragraph

E4 are not correct; (ii) we reasonably believe that
completing the transaction is, or may be, unlawful;
or (iii) we reasonably believe that the sale places us
or the seller under any liability to anyone else or may
damage our reputation.

2 RECORDINGS

We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is
required by law. However, we may, through this
process, use or share these recordings with another
Christie’s Group company and marketing partners
to analyse our customers and to help us to tailor
our services for buyers. If you do not want to be
videotaped, you may make arrangements to make a
telephone or written bid or bid on Christie’'s LIVE™
instead. Unless we agree otherwise in writing, you
may not videotape or record proceedings at any
auction.

3 COPYRIGHT

We own the copyright in all images, illustrations

and written material produced by or for us relating
to alot (including the contents of our catalogues
unless otherwise noted in the catalogue). You cannot
use them without our prior written permission. We
do not offer any guarantee that you will gain any
copyright or other reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not
valid or is illegal or impossible to enforce, that part of
the agreement will be treated as being deleted and
the rest of this agreement will not be affected.

5 TRANSFERRING YOURRIGHTS AND
RESPONSIBILITIES
You may not grant a security over or transfer your
rights or responsibilities under these terms on the
contract of sale with the buyer unless we have given
our written permission. This agreement will be
binding on your successors or estate and anyone
who takes over your rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement,
we will use this original version in deciding any
issues or disputes which arise under this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information
and may pass it to another Christie’s Group
company for use as described in, and in line with,
our privacy notice at /about-
us/contact/privacy and if you are a resident of
California you can see a copy of our California
Consumer Privacy Act statement at

8 WAIVER

No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall
constitute a waiver of that or any other right or
remedy, nor shall it prevent or restrict the further
exercise of that or any other right or remedy. No
single or partial exercise of such right or remedy
shall prevent or restrict the further exercise of that or
any other right or remedy.

9 LAW AND DISPUTES

This agreement, and any non-contractual
obligations arising out of or in connection with this
agreement, or any other rights you may have relating
to the purchase of a lot (the “Dispute”) will be
governed by the laws of New York. Before we or you
start any court proceedings (except in the limited
circumstances where the dispute, controversy or
claim is related to proceedings brought by someone
else and this dispute could be joined to those
proceedings), we agree we will each try to settle

the Dispute by mediation submitted to JAMS, or its
successor, for mediation in New York. If the Dispute
is not settled by mediation within 60 days from the
date when mediation is initiated, then the Dispute
shall be submitted to JAMS, or its successor,

for final and binding arbitration in accordance

with its Comprehensive Arbitration Rules and
Procedures or, if the Dispute involves a non-U.S.
party, the JAMS International Arbitration Rules.
The seat of the arbitration shall be New York and
the arbitration shall be conducted by one arbitrator,
who shall be appointed within 30 days after the
initiation of the arbitration. The language used

in the arbitral proceedings shall be English. The
arbitrator shall order the production of documents
only upon a showing that such documents are
relevant and material to the outcome of the Dispute.
The arbitration shall be confidential, except to the
extent necessary to enforce a judgment or where
disclosure is required by law. The arbitration award
shall be final and binding on all parties involved.
Judgment upon the award may be entered by

any court having jurisdiction thereof or having
jurisdiction over the relevant party or its assets.
This arbitration and any proceedings conducted
hereunder shall be governed by Title 9 (Arbitration)
of the United States Code and by the United Nations
Convention on the Recognition and Enforcement of
Foreign Arbitral Awards of June 10, 1958.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on

. Sales totals are hammer price
plus buyer’s premium and do not reflect costs,
financing fees, or application of buyer's or seller’s
credits. We regret that we cannot agree to requests
to remove these details from .

auctioneer: the individual auctioneer and/or
Christie’s.

authentic: a genuine example, rather than a copy
or forgery of:

(i) the work of a particular artist, author or
manufacturer, if the lot is described in the
Heading as the work of that artist, author or
manufacturer;

(i) awork created within a particular period or
culture, if the lot is described in the Heading
as a work created during that period or
culture;

(iii) a work for a particular origin source if the lot
is described in the Heading as being of that
origin or source; or

(iv) in the case of gems, a work which is made of
a particular material, if the lot is described in
the Heading as being made of that material.

authenticity warranty: the guarantee we give in
this agreement that a lot is authentic as set outin
paragraph E2 of this agreement.

buyer’s premium: the charge the buyer pays us
along with the hammer price.

catalogue description: the description of alot in
the catalogue for the auction, as amended by any
saleroom notice.

Christie’s Group: Christie’s International Plc,
its subsidiaries and other companies within its
corporate group.

condition: the physical condition of a lot.

due date: has the meaning given to it paragraph
Fi(a).

estimate: the price range included in the catalogue
or any saleroom notice within which we believe a
lot may sell. Low estimate means the lower figure
in the range and high estimate means the higher
figure. The mid estimate is the midpoint between
the two.

hammer price: the amount of the highest bid the
auctioneer accepts for the sale of a lot.

Heading: has the meaning given to it in paragraph
E2.

lot: an item to be offered at auction (or two or more
items to be offered at auction as a group).

other damages: any special, consequential,
incidental or indirect damages of any kind or any
damages which fall within the meaning of ‘special’,
‘incidental’ or ‘consequential’ under local law.

purchase price: has the meaning given toitin
paragraph Fi(a).

provenance: the ownership history of a lot.

qualified: has the meaning given to it in paragraph
E2 and Qualified Headings means the paragraph
headed Qualified Headings on the page of

the catalogue headed ‘Important Notices and
Explanation of Cataloguing Practice’.

reserve: the confidential amount below which we
will not sell a lot.

saleroom notice: a written notice posted next to
the lot in the saleroom and on 3
which is also read to prospective telephone bidders
and notified to clients who have left commission
bids, or an announcement made by the auctioneer
either at the beginning of the sale, or before a
particular lot is auctioned.

subheading: has the meaning given to itin
paragraph E2.

UPPER CASE type: means having all capital letters.

warranty: a statement or representation in which
the person making it guarantees that the facts set
outin it are correct.
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From time to time, Christie’s may offer a lot in which Christie’s has an
ownership interest or a financial interest. Such property is identified
in the catalogue with the symbol A next to its lot number. Where
Christie's has an ownership or financial interest in every lotin the
catalogue, Christie's will not designate each lot with a symbol, but will
state its interest in the front of the catalogue.

On occasion, Christie's has a direct financial interest in the outcome of
the sale of certain lots consigned for sale. This will usually be where it
has guaranteed to the Seller that whatever the outcome of the auction,
the Seller will receive a minimum sale price for the work. This is known
as aminimum price guarantee. Where Christie’s holds such financial
interest we identify such lots with the symbol © next to the lot number.

Where Christie’s has provided a Minimum Price Guarantee, it is at

risk of making a loss which can be significant if the lot fails to sell.
Christie's sometimes chooses to share that risk with a third party who
agrees prior to the auction to place an irrevocable written bid on the
lot. If there are no other higher bids, the third party commits to buy

the lot at the level of their irrevocable written bid. In doing so, the third
party takes on all or part of the risk of the lot not being sold. Lots which
are subject to a third party guarantee arrangement are identified in the
catalogue with the symbol

In most cases, Christie's compensates the third party in exchange
foraccepting this risk. Where the third party is the successful bidder,
the third party’s remuneration is based on a fixed financing fee. If the
third party is not the successful bidder, the remuneration may either
be based on a fixed fee or an amount calculated against the final
hammer price. The third party may continue to bid for the lot above
the irrevocable written bid.

Third party guarantors are required by us to disclose to anyone they
are advising their financial interestin any lots they are guaranteeing.
However, for the avoidance of any doubt, if you are advised by or
bidding through an agent on a lot identified as being subject to a third
party guarantee you should always ask your agent to confirm whether
ornot he or she has a financial interest in relation to the lot.

When a party with a direct or indirect interest in the lot who may have
knowledge of the lot’s reserve or other material information may be
bidding on the lot, we will mark the lot with this symbol . This interest
can include beneficiaries of an estate that consigned the lot or a joint
owner of alot. Any interested party that successfully bids on a lot
must comply with Christie’s Conditions of Sale, including paying the
lot’s full buyer’s premium plus applicable taxes.

In certain instances, after the catalogue has been published, Christie's
may enter into an arrangement or become aware of bidding that would
have required a catalogue symbol. In those instances, a pre-sale or
pre-lot announcement will be made

Christie’s may enter into other arrangements not involving bids.
These include arrangements where Christie’s has advanced money

to consignors or prospective purchasers or where Christie’s has
shared the risk of a guarantee with a partner without the partner being
required to place an irrevocable written bid or otherwise participating
in the bidding on the lot. Because such arrangements are unrelated

to the bidding process they are not marked with a symbol in the
catalogue.

Terms used in a catalogue or lot description have the meanings
ascribed to them below. Please note that all statements in a catalogue
or lot description as to authorship are made subject to the provisions
of the Conditions of Sale, including the authenticity warranty. Our
use of these expressions does not take account of the condition of the
lot or of the extent of any restoration. Written condition reports are
usually available on request.

Aterm and its definition listed under ‘Qualified Headings' is a
qualified statement as to authorship. While the use of this term is
based upon careful study and represents the opinion of specialists,
Christie's and the consignor assume no risk, liability and responsibility
for the authenticity of authorship of any lot in this catalogue
described by this term, and the authenticity warranty shall not be
available with respect to lots described using this term.

N (s) or Recognised D 10f anartist withoutany

qualification: in Christie’s opinion a work by the artist.
QUALIFIED HEADINGS

“Attributed to...”: in Christie’s qualified opinion probably a work by
the artistin whole or in part.

“Studio of ..."/“Workshop of ...": in Christie's qualified opinion a
work executed in the studio or workshop of the artist, possibly under
his supervision.

“Circle of ...":in Christie’s qualified opinion a work of the period of the
artistand showing hisinfluence.

“Follower of...": in Christie’s qualified opinion a work executed in the
artist’s style but not necessarily by a pupil.

“Manner of... ":in Christie's qualified opinion a work executed in the
artist’s style but of a later date.

“After...": in Christie’s qualified opinion a copy (of any date) of a work
of the artist.

“Signed...”/“Dated..."”/ “Inscribed...”: in Christie's qualified
opinion the work has been signed/dated/inscribed by the artist.

“With signature...”/“With date...”/ “With inscription ...": in
Christie’s qualified opinion the signature/ date/inscription appears to
be by a hand other than that of the artist.

The date given for Old Master, Modern and Contemporary Prints is
the date (or approximate date when prefixed with ‘circa’) on which the
matrix was worked and not necessarily the date when the impression
was printed or published.

When a piece is, in Christie’s opinion, of a certain period, reign or
dynasty, its attribution appears in uppercase letters directly below the
Heading of the description of the lot.

e.g.ABLUE AND WHITE BOWL
18TH CENTURY

If the date, period or reign mark mentioned in uppercase letters after
the bold type first line states that the mark is of the period, then in
Christie’s opinion, the piece is of the date, period or reign of the mark.
e.g. ABLUE AND WHITE BOWL
KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE
AND OF THE PERIOD (1662-1722)
If no date, period or reign mark is mentioned in uppercase letters after

the bold description, in Christie's opinion it is of uncertain date or late
manufacture.

e.g. ABLUE AND WHITE BOWL
QUALIFIED HEADINGS
When a piece is, in Christie’s opinion, not of the period to which

it would normally be attributed on stylistic grounds, this will be
incorporated into the first line or the body of the text of the description.

e.g. ABLUE AND WHITE MING-STYLE BOWL; or
The Ming-style bowl is decorated with lotus scrolls...

In Christie’s qualified opinion this object most probably dates from

Kangxi period but there remains the possibility that it may be dated

differently.

e.g. KANGXI SIX-CHARACTER MARKIN UNDERGLAZE BLUE
AND PROBABLY OF THE PERIOD

In Christie’s qualified opinion, this object could be dated to the Kangxi

period butthere is a strong element of doubt.

e.g. KANGXI SIX-CHARACTER MARKIN UNDERGLAZE BLUE
AND POSSIBLY OF THE PERIOD

QUALIFIED HEADINGS

“Marked Fabergé, Workmaster...": in Christie’s qualified opinion a
work of the master's workshop inscribed with his name or initials and
his workmaster's initials.

“By Fabergé...": in Christie's qualified opinion, a work of the master’s
workshop, but without his mark.

“Inthe style of ...": in Christie’s qualified opinion a work of the period
of the master and closely related to his style.

“Bearing marks...": in Christie’s qualified opinion not a work of the
master’s workshop and bearing later marks.

“Boucheron”: when maker's name appears in the title, in Christie’s
opinion itis by that maker.

“Mount by Boucheron”: in Christie’s opinion the setting has
been created by the jeweller using stones originally supplied by the
jeweller's client.

QUALIFIED HEADINGS

“Signed Boucheron / Signature Boucheron”: in Christie’s qualified
opinion has a signature by the jeweller.

“With maker’s mark for Boucheron”: in Christie’s qualified opinion
has a mark denoting the maker.

Periods

Art Nouveau 1895-1910
Belle Epoque 1895-1914
Art Deco 1915-1935
Retro 1940s

Condition Reports

The condition of lots sold in our auctions can vary widely due to
factors such as age, previous damage, restoration, repair and wear
and tear. Condition reports and grades are provided free of charge
as a courtesy and convenience to our buyers and are for guidance
only. They offer our honest opinion but they may not refer to all faults,
restoration, alteration or adaptation. They are not an alternative to
examining alotin person or taking your own professional advice.
Lots are sold “asis,” in the condition they are in at the time of the sale,
without any representation or warranty as to condition by Christie’s
or by the seller.

Grades in Condition Reports

We provide a general, numeric condition grade to help with overall
condition guidance. Please review the specific condition report and
extraimages for each lot before bidding.

Grade 1: this item exhibits no signs of use or wear and could be
considered as new. There are no flaws. Original packaging and
protective plastic are likely intact as noted in the lot description.

Grade 2: this item exhibits minor flaws and could be considered nearly
brand new. It may never have been used, or may have been used a few
times. There are only minor condition notes, which can be found in the
specific condition report.

Grade 3: this item exhibits visible signs of use. Any signs of use or
wear are minor. This item is in good condition.

Grade 4: this item exhibits wear from frequent use. This item either
has light overall wear or small areas of heavy wear. The item is
considered to be in fair condition.

Grade 5: this item exhibits normal wear and tear from regular or heavy
use. Theitemisin good, usable condition but it does have condition
notes.

Grade 6: this item is damaged and requires repair. It is considered in
fair condition.

Any reference to condition in a catalogue entry will not amount to a full
description of condition, and images may not show the condition of a
lot clearly. Colours and shades may look different in print or on screen
to how they look in real life. Itis your responsibility to ensure that you
have received and considered any condition report and grading.

References to “"HARDWARE"

Where used in this catalogue the term “hardware” refers to the metallic
parts of the bag, such as the buckle hardware, base studs, lock and
keys and /or strap, which are plated with a coloured finish (e.g. gold,
silver, palladium). The terms “Gold Hardware”, “Silver Hardware”,
“Palladium Hardware” etc. refer to the tone or colour of the hardware
and not the actual material used. If the bag incorporates solid metal
hardware this will be referenced in the lot description.

Allitems of post-1950 furniture included in this sale are items either
notoriginally supplied for use in a private home or sold as collector’s
items. These items may not comply with the provisions of the Furniture
and Furnishings (Fire) (Safety) Regulations 1988 (as amended in 1989,
1993 and 2010, the “Regulations”). Accordingly, these items should
not be used as furniture in your home in their current condition. If you
dointend to use such items for this purpose, you must first ensure that
they are reupholstered, restuffed and/or recovered (as appropriate) in
order that they comply with the provisions of the Regulations.
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The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale’

Christie's has a direct financial interest in the lot. Lot offered without reserve which will be sold to the Please note that this lot is subject to an import tariff.
See Important Notices and Explanation of Cataloguing highest bidder regardless of the pre-sale estimate in The amount of the import tariff due is a percentage of
Practice. the catalogue. the final hammer price plus buyer’s premium. The buyer

Properties in which Christie’s or another Christie’s

Lot incorporates material from endangered species

should contact Post Sale Services prior to the sale to
determine the estimated amount of the import tariff.
If the buyer instructs Christie’s to arrange shipping

Group companyhas an ownership or financial interest. which could result in export restrictions. See Paragraph of the lot to a foreign address the buyer will not be

See Important Notices and Explanation of Cataloguing H2(b) of the Conditions of Sale.

Practice.

See Storage and Collection pages in the catalogue.

Christie's has a direct financial interest in the lot and
has funded all or part of our interest with the help of

someone else. See Important Notices and Explanation Lot incorporates material from endangered species that
is not for sale and shown for display purposes only. See
Paragraph H2(g) of the Conditions of Sale.

of Cataloguing Practice.

A party with a direct or indirect interest in the lot who
may have knowledge of the lot's reserve or other
material information may be bidding on the lot.

required to pay the import tariff, but the shipment may
be delayed while awaiting approval to export from the
local government. If the buyer instructs Christie’s to
arrange shipping of the lot to a domestic address, if

the buyer collects the property in person, or if the buyer
arranges their own shipping (whether domestically or
internationally), the buyer will be required to pay the
import tariff. For the purpose of calculating sales tax,

if applicable, the import tariff will be added to the final
hammer price plus buyer's premium and sales tax will be
collected as per The Buyer's Premium and Taxes section
of the Conditions of Sale.

Please note that lots are marked as a convenience to you and we shall not be liable for any errors in, or failure to, mark a lot.
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Specified lots (sold and unsold) marked with a filled square (M) not collected from
Christie’s by 5.00pm on the day of the sale will, at our option, be removed to Christie’s
Fine Art Storage Services (CFASS in Red Hook, Brooklyn). Christie’s will inform you if the
lot has been sent offsite.

If the lot is transferred to Christie’s Fine Art Storage Services, it will be available for
collection after the third business day following the sale.

Please contact Christie’'s Post-Sale Service 24 hours in advance to book a collection time
at Christie’s Fine Art Services. All collections from Christie’s Fine Art Services will be by
pre-booked appointment only.

Please be advised that after 50 days from the auction date property may be moved at
Christie’s discretion. Please contact Post-Sale Services to confirm the location of your
property prior to collection.

Tel: +1212 636 2650
Email: PostSaleUS@christies.com

Operation hours for both Christie’s Rockefeller and Christie’s Fine Art Storage are from
9:30 am to 5:00 pm, Monday - Friday.

Lots will only be released on payment of all charges due and on production of a
Collection Form from Christie’s. Charges may be paid in advance or at the time of
collection. We may charge fees for storage if your lot is not collected within thirty days
from the sale. Please see paragraph G of the Conditions of Sale for further detail.

Tel: +1212 636 2650
Email: PostSaleUS@christies.com

Christie's Post-Sale Service can organize domestic deliveries or international freight.
Please contact them on +1 212 636 2650 or PostSaleUS@christies.com.

Long-term storage solutions are also available per client request. CFASS is a separate subsidiary of Christie’s and clients enjoy complete confidentiality.
Please contact CFASS New York for details and rates: +1 212 636 2070 or storage@cfass.com
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Christie’s Rockefeller Center

20 Rockefeller Plaza, New York 10020

Tel: +1 212 636 2000
PostSaleUS@christies.com

Main Entrance on 49th Street
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Hours: 9.30 AM - 5.00 PM

Monday-Friday except Public Holidays
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Christie’s Fine Art Storage Services (CFASS)
62-100 Imlay Street, Brooklyn, NY 11231

Tel: +1 212 974 4500

PostSaleUS@christies.com

Main Entrance on Corner of Imlay and Bowne St
Hours: 9.30 AM - 5.00 PM

Monday-Friday except Public Holidays
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Katya McCaffrey, Christopher Mendoza,

Charles McCormick, Alexandra O'Neill, Nell Plumfield,
Antonio Quizhpilema, Deborah Robertson,

Peter Rusinak, Jill Sieffert, Heather Smith,

Victoria Solivan, Jessica Stanley, Amelie Sun,

Jennie Tang, Victoria Tudor, Joslin Van Arsdale,
Heather Weintraub, Sara Weintraub, Kristina Weston,
Christina Wolf, Gretchen Yagielski, Zhi Yin Yong,

AMERICAS REPRESENTATIVES
Lisa Cavanaugh, Jessie Fertig, Lisa Hubbard,
Ashley Schiff, Brett Sherlock, Jody Wilkie
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Heidi Yang
Tel: +852 2978 6804

CHINESE CERAMICS &
WORKS OF ART

Pola Antebi,

Deputy Chairman, Asia Pacific
International Director

Tel: +852 2978 9950

Michael Bass, International Director
Tel: +1212 636 2180

Chi Fan Tsang,

Deputy Chairman, Asia Pacific
International Director

Tel: +852 2760 1766

BEIJING

Dai Dai

Felix Pei

Tel: +86 (0) 10 8572 7958

HONG KONG
Marco Almeida
Liang-Lin Chen
Timothy Lai

Audrey Lee

Joyce Tsoi

Yunhan Sun

Tel: +852 2760 1766

LONDON
Kate Hunt
Tel: +44 207 752 3389

NEW YORK

Vicki Paloympis
Rufus Chen
Michelle Cheng
Margaret Gristina
Lucy Yan
Zhengdong Guo
Tel: +1212 636 2180

PARIS

Tiphaine Nicoul

Camille de Foresta
Zheng Ma

Carla Trely

Tel: +33(0)14076 8375

SAN FRANCISCO
Andrew Lueck
Tel: +1 415982 0982

SHANGHAI
Sherese Tong
Tel: +86 (0)21 6355 1766

TAIPEI
Ruben Lien
Tel: +886 2 2736 3356

TOKYO
Masahiko Kuze
Tel: +81(0) 36267 1766

Athena Zonars
Deputy Chairman, Americas
Tel: +1212 636 2177

CHINESE PAINTINGS

Kim Yu,

Chairman, International Chinese

Paintings
Tel: +852 2760 1766

BEUJING

Michael Xie

Vicky Liu

Tel: +86 (0) 10 8572 7939

HONG KONG
Carmen Shek Cerne
Jessie Or

Amy Cheng

Dr Man Kung
Yorkie Tam

Frank Yang

Andy Kang

Tel: +852 2760 1766

NEW YORK
Sophia Zhou
Tel: +1212 6415760

TOKYO
Seiji Inami
Tel: +81(0) 362671778

Jonathan Stone
Tel: +852 2978 9989

JAPANESE & KOREAN ART

Katsura Yamaguchi,

Managing Director/
International Director, Asian Art
Tel: +81(0)3 6267 1766

NEW YORK
Takaaki Murakami
Hua Zhou

Tel: +1212 636 2160

REGIONAL MANAGING DIRECTORS
Rachel Orkin-Ramey
Tel: +1212 636 2194

Valeria Severini
Tel: +33 (0)140 76 7286

Nicole Wright

Tel: +852 2978 9952

HEADS OF SALE MANAGEMENT
Yanie Choi

Tel: +852 2978 9936

Holly Rittweger
Tel: +1212 6417529

Samantha Yuen
Tel: +852 2978 6703

ASIA PACIFIC REGIONAL
OFFICES

BANGKOK

Prapavadee Sophonpanich
Tel: +66 (0)2 252 3685
BELJING

Rebecca Yang

Tel: +86 (0) 10 8583 1766
JAKARTA

Charmie Hamami

Tel: +62 (0)217278 6268
KUALA LUMPUR
Charmie Hamami

Tel: +62 (0)217278 6268
MUMBAI

Sonal Singh

Tel: +91222 280 7905
SEOUL

Jun Lee

Tel: +82 2720 5266
SHANGHAI

Rebecca Yang

Tel: +86 (0)21 6355 1766
SINGAPORE

Kim Chuan Mok

Tel: +65 6735 1766
TAIPEI

Ada Ong

Tel: +886 2 2736 3356
TOKYO

Katsura Yamaguchi
Tel: +81(0)3 6267 1777
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